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502 A Bristol delftware bleeding bowl, c.1730, the shallow circular form 
painted to the exterior with a blue tasselled border, the interior with a 
stylized flower spray and a scalloped blue border, applied with a single 
pierced and shaped handle, 15.3cm dia. £1,000-1,500 


501 A small Liverpool delftware flower brick, c.1750, the rectangular 
form painted in blue with a windmill beside other low buildings, the recessed 
top pierced with three rows of small holes around a central aperture, broken 
and restuck, 12.8cm across. £200-300 


503 Two early delftware tiles, mid 17th century, 
probably Rotherhithe, each painted in blue, green 
and ochre with stylized flowering plants within an 
oval panel, the corners with fleur de lys motifs, 
13cm. (2) £300-500 


The presence of multiple nail holes in the corners 
suggest an English origin rather than Dutch. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


504 A Liverpool delftware large plate, c.1760, painted in the Fazackerly 
palette with a central arrangement of flowers and three further sprays to 
the rim, a little rim chipping, 26.8cm. £250-350 


506 ABristol delftware plate, c.1740-50, painted in red, blue, green and 
manganese with a woolsack panel of bamboo, peony and an ornamental 
fence, reserved on a pale powdered manganese ground with four further 


flower sprays, 22.6cm. £250-350 


505 Alarge Delft plate or charger, c.1720, painted in blue, red, green and 
yellow with a kylin running from a large insect in flight above a multi- 
storeyed pagoda, the narrow rim with a panelled border of tied scrolls on a 
floral ground, restoration to the edge of the rim, 31.3cm. £300-500 


507 A small delftware plate, c.1720-30, of pancake form, painted in 
yellow, blue, green and manganese with a heron catching a moth in its beak, 
beside a flowering plant issuing from an ornamental fence, the rim with a 
continuous foliate border, some glaze chipping, 19.8cm. £300-400 


508 A garniture of five Delft vases, c.1760, comprising three baluster and two sleeve vases, each painted in blue with two Chinese figures in a garden 
setting, the three baluster vases with electric lamp fittings, three covers lacking, some restoration, 38.7cm max. (5) £300-500 


509 A massive Delft punch bowl, 18th century, boldly painted in 510 A Delft apothecary or tobacco jar, 2nd half 18th century, the ovoid 
polychrome enamels with flowering plants to the exterior and interior, the form painted in blue with an elaborate cartouche surmounted by a vase of 
inside rim with five small flower sprigs, blue 18 painter’s mark to the base, flowers, inscribed ‘Tonca’, marked for The Ewer (de Lampetkan) pottery, a 
broken and riveted, 40.7cm dia. £500-700 chip to the rim, 21.3cm. £250-350 


Tonka beans are now a banned substance in many countries, but had a variety of 
occult and more mundane uses. Some believed that desires could be fulfilled by 
carrying around a bean until the wish came true and then burying or stamping on it. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


511 A Dublin delftware plate 
and a soup plate, c.1750, each 
painted in blue with two birds 
above flowering peony and other 
branches and a low ornamental 
fence, the rim with four floral 
sprays issuing from a trellis band to 
the cavetto, painter's numeral 
marks, 23.5cm max. (2) £200-300 


512 A delftware apothecary jar, 18th century, the cylindrical form 
decorated with ten concentric bands of blue, with a lipped rim, some glaze 
chipping, 14.2cm. £400-600 


513 Arare Brislington lobed dish, c.1680, unusually painted in a three- 
colour palette with manganese, yellow and blue decoration of a seated 
Chinese figure in a garden setting, the design echoed to the scalloped rim, 
raised on a low circular foot, a 10cm rim crack, 22.3cm. £500-700 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


515 A Delft ‘Orangist’ portrait plate, c.1790, painted in polychrome 
enamels with a portrait of Prince William V within a yellow scroll border, 
flanked by sprays of fruiting orange branches, inscribed ‘Siet wat hier vam 
Agtren Staat’ (See what is written on the reverse), the underside inscribed 
in manganese with ‘Bit voor u Vorst wenst hem Geem kwaat’ (Pray for your 
prince, do not wish him any harm), 22.7cm. £200-300 


514 A small Delft lobed portrait dish, c.1685-89, painted in blue, black, 
green and yellow with the portrait of Princess Mary Stuart, with long hair 
and wearing a beaded necklace, flanked by the letters ‘PS’ and ‘MI’, the rim 
with a continuous band of lemons and flowers, 21.5cm. £500-800 


This dish was probably made just prior to Mary Stuart's accession to the English 
throne with her husband, William, in 1689. Mary became heir presumptive when 
her father, James II, acceded to the throne in February 1685 on the death of 
Charles II. 


516 A Delft Royal lobed dish or charger, c.1690, moulded with rows of 
narrow flutes, painted in blue, green, black and yellow with a portrait of 
King William flanked by tulips, the rim with a continuous band of tulips and 
other flowers, an 11cm rim crack, 34.5cm. £500-800 


517 Arare delftware Royal dish, dated 1682, painted in blue and yellow with a portrait of Catherine of Braganza 
inscribed ‘2 / KR / 1682’, the rim with a double blue line, raised on a low circular foot, broken and cleanly restored, 
23.5cm. £2,000-3,000 


Illustrated: Lipski and Archer, Dated English Delftware, p.52, no.150. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


518 A London delftware drug or apothecary jar, c.1680, painted in blue 
with two peacocks and leafy branches flanking the haloed head of Apollo, 
above an oval cartouche inscribed ‘E.E.BACCIS.LAUR’, above an angel mask 
and tasselled garlands, a short rim crack, 17.5cm. £1,500-2,000 


Bay Laurel berries were used to promote the appetite, remove blockages, and to 
stimulate blood flow in the pelvic region. 


519 A London delftware Sack bottle, dated 1650, the squat globular body 
inscribed ‘SACK 1650’ in blue above a curlicue, with a short neck and 
spreading foot, the handle lacking, 16.8cm. £800-1,200 


520 An early Brislington delftware vase or jar, c.1705-15, painted in blue, red, green and yellow with a dancing 
Chinaman to two sides between flowering plants beneath sponged clouds, the handles issuing from coils and picked 
out in blue and red dashes, the narrower base with a formal band of stiff leaves, 14cm. £2,000-3,000 


Cf. Victoria and Albert Museum, Accession No. CIRC.927-1924, for a jar of identical shape formerly in the Gautier 
Collection. 


Paper label for Jonathan Horne. 


Jars of this type copy an original Chinese shape, and polychrome decoration of this period (particularly depicting figures) 
is extremely rare. 


521 Adelftware model of a dog, dated 1760, seated on its haunches on 
an oval pad base, its head slightly turned, the coat decorated with blue 
wheels of fire and small dots, wearing a manganese collar, inscribed ‘1760’ 
in blue to the underside, some chipping to the ears, 12.5cm. £1,000-1,500 


Cf. Louis L Lipski and Michael Archer, Dated English Delftware, p.420, pls. 1761 
and 1761A for a similar pair of dogs. 


522 A Delft duck butter tub cover, 18th century, 
modelled as a duck with wings slightly extended and 
head turned, the plumage decorated in shades of 
manganese and blue, raised on a low base of reeds, 
blue AK over * mark probably for Albertus Kiehl, a 
little chipping, 13cm across. £300-500 
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523 A large maiolica dish or charger, 18th century, possibly Savona, 524 Alarge Italian maiolica tazza, 2nd half 18th century, the circular form 
painted in blue with three birds in flight above a large griffin flanked by trees, painted in blue, ochre and manganese with a gentleman wearing a 
a short rim crack, 34.2cm. £200-300 windswept cloak and a sword, flanked by blue trees, raised on a low circular 

foot, 31.6cm dia. £200-300 


525 A massive Bianco di Faenza maiolica charger, 17th century, 526 A Talavera or Puente del Arzobispo dish or small charger, 17th 


decorated a compendario with the arms of the Medici family, within three century, painted in a palette of green, yellow, blue and manganese with a 
bands of moulded flutes, some glaze chipping, 45.5cm. £500-800 tall central plant flanked by bushes, the piecrust rim with concentric 
manganese bands, 29.7cm. £400-600 
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528 Asmall Italian maiolica albarello or pill jar, dated 1662, the waisted 
form painted in blue, green and ochre with a small panel of a tree issuing 
from round rocks beneath a helmet crest, above a banner inscribed ‘UNG 
O D LITRGL, the reverse inscribed ‘1662’ some faults, 16cm. |£300-500 
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527 ANaples maiolica albarello, dated 1773, the wide squat form painted 
with two lions rampant flanking a vase of flowers within a cartouche above 
a scroll inscribed ‘Semina Calida M’, the reverse painted in blue with the 
initials AP above 1773, a 7cm filled rim chip, 14.3cm high. £400-600 


Semina calida translates to ‘hot seeds’; the four greater hot seeds being anise, 
cumin, fennel and caraway; the four lesser hot seeds being Bishop's weed (ground 
elder), stone parsley, smallage (wild celery) and wild carrot. 


529 A Sicilian maiolica albarello, late 17th century, the waisted form 
painted in blue, green, yellow and manganese with a demi portrait of a 
gentleman, within an oval panel reserved on a ground of foliate scrolls, some 
damages and losses to the rim, 25cm. £400-600 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


530 Arare Nuremberg faience metal-mounted jar, c.1720, reduced from 
a ewer, the spiral moulded form painted by Justus Alexander Ernest Glüer 
with figures holding children beneath a tall tree, in a panel flanked by putti 
holding cornucopia, large flowering branches extended over the rest of the 
body, signed ‘Gltier Nu nberg’ to the front, the screw-fit pewter lid mounted 
with a cherub finial, the handle lacking and neck reduced, 25.3cm. (2) 
£2,000-3,000 


Provenance: purchased from Max Rosenheim in August 1894 and thence by 
descent. By repute, previously in a schloss in Bad Kissingen, Bavaria, occupied 
by Otto von Bismarck. 


Cf. The Metropolitan Museum, New York, Accession No. 1991.149.11 fora 
similar complete ewer. 


531 A large Moustiers faïence tureen and cover, c.1750, the shallow form raised on four paw feet and applied with two lion mask handles, painted in 
blue with formal foliate scrolls flanking a crowned armorial shield containing a lion rampant, an area of good restoration to the base, 33.5cm across. (2) 
£400-600 
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532 A Safavid globular jar or vase, 17th century Iran, the squat body painted in blue and black with birds perched among flowering branches, the shoulder 
with a formal jagged border, the neck slightly reduced, some chipping to the footrim, 13.5cm. £1,500-2,000 


533 Four large Iznik-style dishes or chargers, one of deep circular form 534 Four Tophane cups and saucers, late 19th century Turkey, the 
painted with a geometric arrangement of large flowers in blue, turquoise, polished red stoneware incised and gilded with crescent moons and other 
green and lilac, the three smaller with carnations, tulips, saz leaves and other motifs, the six-lobed saucers with formal motifs, 9cm. (8) £200-300 
flower motifs in blue, turquoise, red and black, two with cloud scroll borders, 
one cracked, 36cm max. (4) £800-1,200 
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See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


536 Alarge creamware jug, c.1795-1800, printed to one side with a sailor 
and two companions seated in a garden above an eight-line poem titled ‘The 
Tar for all Weathers’, the reverse with a a frigate at sail, 31cm. £150-250 


Provenance: the Cyril Williams-Wood Collection. 


Illustrated: Cyril Williams-Wood, English Transfer Printed Pottery and Porcelain. 


535 A rare post-medieval redware jug, 16th century, the rounded body 
with a pulled spout, incised with concentric horizontal bands and decorated 
in a treacle glaze, and a small Tudor green jug, the buff earthenware body 
decorated to the rim and handle with a mossy green glaze, the redware jug 
with a 13cm rim crack, 22.5cm max. (2) £300-500 


Cf. National Museum of Wales, No. 32.376/100, for a similar jug with a partial 
black glaze, excavated from Tintern Abbey. 


537 A large Whieldon-type teapot and cover, c.1750-60, the globular 
body applied with sprays of fruiting grapevine issuing from a crabstock 
handle, decorated in a washed glaze of black, manganese, green and ochre, 


minor faults, 20.2cm across. (2) £400-500 
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539 A large French Palissy-style majolica trompe l'oeil dish, c.1880, the 
oval form modelled in high relief with a large central fish and two smaller 
beside a frog, a snail, small shells and leaves, all on a rough textured green 
glazed ground, incised signature ‘R Falder’ (a pseudonym for Alfred 
Renoleau), 38.5cm. £600-800 


Old paper label for the Exposition De Limoges 1880. 


538 Alarge French (Polakowski & Cie) majolica Palissy-style trompe l'oeil 
plaque, c.1890, by Alfred Renoleau, modelled as a large leaf overlaid with 
a langouste or lobster over a fish beside a scallop shell, impressed marks, 
£400-600 


small losses, a repair to the leaf, 43.5cm. 


540 A French majolica Palissy-style trompe l'oeil dish, late 19th century, modelled by Francois Maurice with a central fish surrounded by a small terrapin, 
dragonflies, shells and aquatic plants on a blue ground, incised signature to the front, and a second French Palissy-style dish applied with two large fish and 
a langouste, incised HA monogram and indistinct mark to the underside, small losses and restorations, 41cm max. (2) 


£600-800 


541 Five Continental majolica Palissy-style trompe l'oeil dishes, 2nd half 19th century, the largest circular and modelled with overlapping fish to the well, 


the others oval and variously applied with fish, snakes, crayfish, lizards, shells and aquatic plants, one signed underneath for Charles-Jean Avisseau, some 


faults, 27cm max. (5) £500-700 


542 Alarge Majolica oyster stand, 2nd half 19th century, after Minton, 543 A large George Jones Majolica jardinière, c.1875, of deep U shape, 


formed as four tapering layers of oyster shells raised on a shaped revolving moulded in relief with swans swimming between bulrushes, mallow, waterlily 
base, the shell interiors glazed green, the handle formed as two crossed fish and other aquatic plants, reserved on a deep blue ground banded in yellow, the 
and a lamprey, 33cm high. £400-600 interior glazed turquoise, impressed GJ monogram, indistinct applied registration 


diamond, a 5cm chip to the rim, a little flaking, 41.2cm high. £1,000-1,500 
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544 A Minton Majolica sweetmeat dish, c.1869, modelled as a large 
cabbage leaf being nibbled by a white rabbit with black ears and tail, 
impressed factory marks, applied registration diamond, some restoration to 
the leaf, 23cm. £150-250 


546 A pearlware puzzle pipe, dated 1825, formed of elaborate coils 
painted with stylized floral borders around sponged block colours, inscribed 
for ‘William Redmoore 1825’, the pipe bowl moulded with two putti, a little 


good restoration, 32cm across. £500-700 


Redmore/Radmore is a Devonian surname with several Williams recorded on 
the 19th century censuses scattered from Ilfracombe to Plymouth. Among those 
listed are a family of clay cutters. 


18 


545 Two large Staffordshire figures of rabbits, c.1860 and later, one 
recumbent on a grassy base with ears folded across its back, the other 
decorated with blackberry spots and chewing on a lettuce leaf, some 
restoration to the ears, 23.5cm across max. (2) £300-500 


547 An unusual group of Staffordshire figures relating to the murders at 
Stanfield Hall, 19th century, including figures of the murderer, James 
Bloomfield Rush, his mistress, Emily Sandford, a model of Stanfield Hall and 
another of Potash Farm, Rush's tenant farm, minor damages, 24.5cm max. 
(4) £300-500 


The double murder at Stanfield Hall took place on 28th November 1848. James 
Bloomfield Rush was the tenant farmer of his victims, Isaac Jermy and his son 
of the same name, who were shot dead on the porch and in the hallway of their 
residence, Stanfield Hall in Norwich. The motive behind the killings was the 
imminent foreclosure of the debt Rush owed to Jermy on his residence, Potash 
Farm, with Rush also intending to kill Mrs Jermy (wife of the younger Isaac) and 
their servant, Eliza Chastney. Both women were badly injured but survived. Rush 
had asked his mistress, Emily Sandford, to provide him with a false alibi, which 
she refused to do. Despite a clumsy disguise of false whiskers, Rush was 
recognised by the two survivors, whose testimony was enough to see him hanged 
at Norwich Castle on 21st April 1849. He is buried in the grounds. 


Provenance: from a descendant of the surviving Mrs Jermy, who remarried after 
the event. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


548 A large English porcelain stirrup cup, 19th century, modelled as the 549 A Staffordshire figure of a fox, 19th century, standing with head 
head of a dog or hound, wearing a black collar edged in gilt, minor chipping turned to the left, its coat unusually decorated with splodges of brown, 
to one ear, 15cm. £250-350 raised on a grassy base, a small chip to one ear, 15.6cm high. £150-250 


550 A Scottish pearlware figure of a cat, 19th century, seated on its 551 A Pratt ware ‘Convict’ Toby jug, c.1800, seated with a foaming jug 
haunches with head turned to the right, its coat sponged in Portobello type of ale on his left knee, decorated in typical colours with small arrows to his 
colours of blue, red and green, raised on a tasselled cushion, 18cm. coat, over a patterned waistcoat, blue breeches and striped stockings, his 

£250-350 cheeks ruddied with ochre, 24.8cm. £250-350 
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553 A pair of Wedgwood ‘Rosso Antico’ candlesticks, 19th 
century, the sconces raised on columns flanked by three sphinx 
terms with black applications, and a Wedgwood jar applied 
with winged motifs and geometric designs, the jar’s cover 
lacking, restoration to one sconce, 17cm max. (3) | £200-300 
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552 Arare Pratt ware figure of a sphinx or other mythical creature, 
c.1800, modelled with the head and torso of a woman with an animal 
body, unusually incised with scales, decorated with splashes of ochre 
and brown, raised on a green mound base, some good restoration, 
8.3cm across. £150-200 


554 AWedgwood caneware Egyptian Revival coffee pot and cover, 
early 19th century, applied in black with winged motifs and other 
iconography, the cover with a crocodile finial, and a coffee can and 
saucer in the same design, impressed marks, 21.5cm max. (4) 
£500-800 


The coffee pot and cover with paper labels for the Bleier Collection. 


555 A pair of Wedgwood black basalt 
sphinx candlesticks, 19th century, each 
modelled as a recumbent sphinx on a 
rectangular base, their wings supporting a 
candle sconce formed as a five-petalled 
flower, impressed marks, each on a separate 


black hardstone base, the sphinxes 16.1cm. 
(4) £400-600 


Paper labels for the Robert C. Butz Collection. 


557 A rare Derby figural candlestick, late 18th century, modelled as a 
sphinx seated on its haunches and facing forward, raised on a rectangular 


base with moulded Greek key decoration, incised N224, the candle sconce 
lacking, 16cm. £100-200 


Model numbers 223-225 are listed by Bradshaw as previously being unidentified. 
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556 A pair of Wedgwood black basalt figures of sphinxes, 
19th century, recumbent on rectangular bases with paws 


outstretched, wearing Egyptian 
marks, 15.5cm across. (2) 


headdresses, impressed 


£200-300 
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558 A good pair of French bisque porcelain figures of Madame de Pompadour as a sphinx, late 18th century, 
recumbent with paws outstretched and head slightly turned, with polished face and décolletage, raised on porcelain 
bases painted to emulate porphyry, 17.8cm. (2) £1,000-2,000 
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See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


559 A small Meissen white-glazed figure of a sphinx, 19th century, 
recumbent and wearing a headdress, raised on a low chamfered rectangular 
base, cancelled blue crossed swords mark, some chipping, 8.8cm. £80-120 


561 Arare Richard Ginori tureen with cover and stand after the Khedive 
Service, late 19th/early 20th century, designed by Sem Bini with Egyptian 
motifs and flowers on a geometric green, black and white ground, 30.5cm 
high. (3) £150-200 


The original service was made for the Egyptian Khedive Isma'il Pasha aka Ismail 
the Magnificent between 1873 and 1875. 


560 Aset of six Sévres bisque porcelain 
models of sphinxes, modern, after an 
element from the tableware set 
commissioned by Napoleon, modelled 
recumbent with the head of a ram, raised on 
tall stepped bases, impressed marks, 7.6cm 
across. (6) £200-300 
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562 A massive Berlin (K.P.M.) centrepiece, late 19th century, of bol sein shape, formed as a deep reticulated bowl picked out in green and gilt, sitting in 
a shallow metal dish resting on three bisque and gilt sphinxes on a shaped base, printed marks, 38.8cm dia. (2) £400-600 


563 An Elbogen (R & E Haidinger) Egyptian Revival part coffee service, c.1860, brightly painted with Egyptian figures between stylized birds and flowers, 
impressed arm and dagger mark, retailer's marks for Albin Denk. Comprising: a coffee pot and cover, three coffee cups and saucers, a circular tray. (9) 
£400-600 
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564 AVienna Egyptian Revival part breakfast 
service, early 19th century, decorated with 
bands and panels of hieroglyphs on a buff 
ground, and with roundels of figures and 
mythical creatures, within daisy borders on a 
black ground, blue shield marks, 17.5cm max. 
Comprising a coffee pot in a canopic jar manner, 
a sucrier and cover and a preserve pot and cover 
with sphinx finials, and an oval box and cover 
with a crocodile finial. (7) £1,000-1,500 


566 Arare Sévres Egyptian Revival cup and saucer, c.1832, decorated 
with mythical creatures within bands of hieroglyphs and figural sarcophagi 
reserved on a salmon cracked ice ground, printed circular marks, gilded ‘m 


30 Av’, 14.2cm. (2) 


END OF COLLECTION 
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565 A Vienna cabinet cup and saucer, date code for 1801, 
decorated with bands and panels of hieroglyphs, the saucer with a 
roundel of a figure seated with a bow and arrow, inscribed ‘GABRIEL, 
the rims with a border of gilt palmettes, blue shield marks, 13.5cm. (2) 

£300-500 


£300-500 
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567 ANymphenburg part tea service, c.1765-70, including a teapot and cover, a hot water jug and cover, a shaped dish and a saucer, all decorated with 
en grisaille portraits of Classical figures within medallions edged in laurel swags and suspended from checked pink ribbons wrapped around double gilt 


bands, impressed shield marks, 20.6cm max. (6) 


£1,000-1,500 


568 A rare Cozzi armorial saucer, c.1760-70, 
painted with a red and white striped shield flanked by 
flags and military motifs beneath a crown, the rim with 
a gilt foliate scroll border, red anchor mark, 12cm. 
£800-1,200 
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569 A rare Nymphenburg coffee cup and saucer, dated 1757, the cup painted with three 
figures beneath a banner inscribed with an AR monogram and the date 1757, beside a small 
church, the saucer with further figures beside a bridge over water, and another Nymphenburg 
cup and saucer painted in purple monochrome with travellers in waterside landscapes, with 
rococo trellis work in yellow, green and red, impressed shield marks, some gilt wear, restoration 
to one handle, 14cm max. (4) £300-500 


It is possible that the date on the cup refers to the factory’s 10th year of trading and was added to 
commemorate that fact. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


570 Three large Volkstedt two-handled vases, late 18th century, all 
moulded with a band of fruiting grapevine and applied with horned goat or 
satyr mask handles, one painted in red and grisaille with an armorial shield 
containing an axe and three stars beneath a nun holding a heart and a 
rosary, flanked by wings, covers lacking, small damages, 28.5cm max. (3) 
£300-500 


571 A Meissen oval tureen with cover and stand, mid 18th century, 
moulded with rococo floral panels, painted in puce and green with flower 
arrangements and scattered sprigs, the cover's finial formed as two children 
with fruiting grapevine, blue crossed swords marks, the stand with an 
impressed H, 29.2cm. (3) £600-800 


572 AMeissen white-glazed crayfish or lobster box and cover, late 18th 
century, finely modelled as the large crustacean, its body forming the main 
section and with two hollows to its front claws, blue crossed swords and 


star mark, the smaller covers lacking, 21.5cm across. (2) £400-600 


573 A small Meissen oval tureen or sugar box and cover, mid 18th 
century, moulded with rococo panels and painted with small vignettes of 
birds, animals, flowers and fruit, the cover with a pomegranate finial, blue 
crossed swords mark, 16.5cm across. (2) £400-600 
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575 A Meissen hausmaler-decorated saucer and a teabowl, 
c.1730, the teabowl originally decorated in the Fels und Vogel 
pattern, embellished with gilding and enamels in the workshop of F 
J Ferner with a gentleman seated on rocks between palm trees, with 
buildings and a rose spray, the saucer possibly decorated in 
Bayreuth with a hunter on horseback shooting a fox, within a 
circular border of fruit, flowers and ribbon scrolls, the underside 
sprigged with prunus and brightly enamelled, blue crossed swords 
mark to the teabowl, small rim nibbles, 13cm max. (2) | £400-600 
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574 A Meissen coffee cup and saucer, c.1745, the cup painted with 
quatrefoil panels of peasants, including a traveller in a black cloak watched 
by a girl in a window, reserved on a powdered purple ground, the saucer 
painted with two peasants beneath a tree, the underside with the same 
powdered ground, blue crossed swords and gilt G marks, 13.2cm. (2) 
£300-500 


576 A Meissen pot pourri vase and cover, mid 18th century, the fluted 
form applied with fruiting branches of lime, the cover applied with flowers, 
blue crossed swords mark, small losses, 19cm. (2) £350-450 


577 A Meissen hausmaler goldchinesen teapot, c.1720-25, decorated in Augsburg or Dresden with gilded Chinese 
figures at various pursuits in garden settings, between strapwork borders, the gilt spout issuing from a mask head, 
some gilt wear, two small chips to the cover, 16.2cm across. (2) £800-1,200 
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578 A Meissen coffee pot and cover, mid 18th century, the baluster form 
painted to one side with a large woman in a cloak standing before a small 
man, the reverse with figures beside buildings, within borders of flowers 
and leaf scrolls, the cover with similar panels, with a moulded wishbone 
handle, blue crossed swords mark, incised letter to the footrim, 23cm. (2) 
£350-450 


579 A Meissen helmet ewer, c.1740, finely painted with Holzschnitt 
Blumen, including a rose and narcissus, raised on a spreading foot and 
applied with a scroll handle with gilt detailing, blue crossed swords mark, a 
section broken and restuck by the handle, 16.8cm. £350-450 


580 A Wallendorf sucrier and cover, c.1765, of U-shape, decorated in 
the Sèvres manner with continuous flower garlands between blue and gilt 
foliate bands, gilt W mark, and a small plate or stand painted with pink roses 
within gilt husk swags and a repeated cornflower band, red W mark, 17.6cm 
max. (3) £150-250 
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581 A Vienna cabinet plate, date code for 1825, finely painted with 
Samuel anointing King Saul, the rim with panels of Classical ruins and foliate 
scrolls reserved on blue and brown grounds on an elaborate raised gilt 
ground, titled ‘Saul als König’ to the reverse, blue shield mark, impress ‘43’; 
and ‘825’, a small filled rim chip and associated crack, 24.5cm. £350-450 
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582 An early Furstenberg plate, c.1765, painted to the well with a large 

arrangement of flowers including a carnation and auricula, the rim with scale 

moulded panels alternating with flower sprays, blue F mark, 24cm. 
£150-250 


583 A Höchst coffee pot and cover, c.1775, painted with a parrot 
perched on a branch above another, with wings partially stretched, a further 
long-tailed bird in flight beside, the cover with a swan and two cygnets, 
blue wheel mark, the cover broken and restuck, a repair to the spout, 24cm. 
(2) £300-500 


584 A massive Frankenthal dish or charger, c.1760, painted in the 
manner of A F Léwenfinck with flowering branches in an extended 
Kakiemon palette, the rim with basketweave moulding and small scattered 


sprigs, blue lion rampant mark, 39.5cm. £500-700 


585 Four Meissen teabowls and saucers, c.1740, each painted in an 

extended Imari palette with flowering branches issuing from knotty 

rootwork, brown line rims, blue crossed swords marks, 12.2cm. (8) 
£300-400 
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586 Ten Nymphenburg plates, c.1760-70, of silver shape, all painted with flower arrangements and single scattered sprigs, gilt line rims, impressed marks, 


some with blue star marks, 25.3cm. (10) 


587 Ten Sèvres soup plates (assiettes à potage), date codes for 1782, 
painted with scattered flower sprays, the rims with a band of blue 
feathering, blue interlaced LL marks, painter’s marks including Taillandier, 


24.5cm. (10) 
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£1,200-1,500 


£600-800 


588 Literature: a large quantity of auction catalogues relating to 
Continental porcelain and French design, including The Dimitri 
Mavrommatis Collection, the Collection of Charles-Otto Zieseness, The 
Elizabeth Parke Firestone Collection Part |, the Collection of Robert S Pirie, 
the Collection of Monsieur Akram Ojjeh, the Hoffmeister Collection, and 
the collections of Hans and Elisabeth Weinberg. (A qty) £100-200 
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589 A Vincennes ice cup (tasse à glace), date code for 1754-5, painted 590 A Chantilly custard cup (pot à jus) and cover, c.1750, the round- 
with small sprays of roses and other flowers, interlaced blue LL mark and bodied form painted in the Kakiemon palette with flowering branches, and 


date letter B, and a Paris porcelain egg cup painted with cornflower sprigs, with a large bug or beetle, 7.5cm high. (2) £150-250 
incised 7, 6.5cm max. (2) £150-250 


591 A Sèvres sucrier and cover, c.1770, decorated with a pattern of gold 592 A large Sèvres serving dish or charger, c.1844, decorated with a 
brickwork (briques d'or), the rims with a continuous gilt leaf border on a blue crowned LP monogram for Louis Philippe, printed factory mark and chateau 
ground, blue interlaced LL mark, 10cm. (2) £450-550 mark for St Cloud, incised potter's marks, 31cm. £100-200 
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594 Alarge Sèvres cup (gobelet de la Reine), date code for 1767, painted 
probably by Jean-Louis Morin with harbour scenes, to one side traders 
rolling barrels, the reverse with a ship approaching harbour in a storm, 
reserved on a bleu nouveau ground with gilt polka dots, interlaced blue LL 
mark enclosing date letter O, with painter’s mark M, 8.7cm. £300-500 
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593 Two Sèvres coffee cups, date codes for 1765 and 1774, painted by 
Jean-Etienne Chabry with pastoral scenes, one of a couple beside a stream, 
the other with a girl and a basket of flowers, reserved on blue grounds with 
elaborate gilt borders, blue interlaced LL marks enclosing date letters M and 
V above cb painter’s marks, one handle broken and restuck, 8cm. (2) 
£150-200 


595 A Vincennes cup and saucer (gobelet calabré et 
soucoupe), c.1753-54, painted with colourful birds in flight, 
passing leafy branches between their beaks, within gilt floral 
and foliate borders on a bleu lapis ground, blue interlaced Ls 
mark enclosing date letter A to the saucer, 13.3cm. (2) 
£400-600 
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596 A Sèvres triple jam pot on a fixed triangular stand (plateau à trois pots de confiture), date code for 1787, from the Montmorin service, painted by 
Massy with a band of fuchsia between pale blue borders enclosing gilt foliate designs, blue interlaced LL mark enclosing date letters KK, painter’s mark, one 
finial restored, 22cm across. (4) £600-800 


The Montmorin service was made for Armand-Marc Comte de Montmarin-Saint-Hérem and was delivered on 24th May 1787. Much of it was purchased by Thomas, 
2nd Marquess of Bath, and was sold at Christie's in 2002 as part of the contents from Longleat. Four plateaux à trois pots were included in the original service. Cf. 
David Peters, Sèvres Plates and Services of the 18th Century, Volume IV, p.813. 


597 A Sèvres part service, mid 19th century, finely painted with arrangements of European flowers including convolvulus, rose, love-in-a-mist and dahlia, 
within rich green border and narrow bands of gilt vine, blue printed marks dated 1843. Comprising: twelve plates and four tazzae. (16) £3,000-5,000 
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598 Eight de Foésy (Paris) porcelain fruit plates, 1st half 19th century, painted to the wells with naturalistic specimens of peaches, apples, cob nuts, 
almonds, strawberries, sweet chestnuts and redcurrants, the rims with formal gilt floral borders on a black ground, printed factory marks, some gilt wear, 


23.2cm. (8) £300-500 


599 Nine de Foésy (Paris) porcelain fruit plates, 1st half 19th century, the wells naturalistically painted with grapes, cherries, raspberries, walnuts, figs, 
peaches, plums, greengages and apples, the rims with formal gilt borders on a black ground, red printed factory marks, some gilt wear, one plate riveted, 


22.8cm. (9) £250-350 
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600 A Dihl et Guerhard (Paris) porcelain plate, c.1814, finely painted, probably by Cornelis van Spaendonck, with a large pink rose in a faceted beaker of 
water resting on a marble plinth, the rim with a formal design of gilt palmettes, printed red factory mark, a little rubbing, a small repair to the rim, 24cm. 
£600-800 


Cf. Aileen Dawson, French Porcelain, A Catalogue of the British Museum Collection, pp.363-365, nos. 268 and 269 for two similar plates. The British Museum 
examples are recorded as having been purchased at the 1822 Christie's sale of William Beckford’s Fonthill Abbey, and having passed down the family to the donor, 
Mrs M A Francis, who presented them to the museum in 1926. Six plates are recorded in the 1822 auction, of which this may be one. The hand is undoubtedly the 
same as the artist of no. 269 in Dawson's book. Cornelis van Spaendonck was employed as artistic director of the Sèvres factory from 1795-1800, 1802-3 and 
1808-9. There is no firm record of him having been employed as a decorator at Dihl et Guerhard. 
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601 A pair of Paris porcelain bough pots and covers, 19th century, of D shape, painted with profusions of European flowers flanked by panels of gilded 
£400-600 


formal foliate designs, the covers set with three openings with everted rims, stencilled crowned red A marks, 23.1cm across. (4) 


602 A Sèvres ‘vase hollandois’ bulb vase and stand, the porcelain c.1760, 
later decorated with panels of trees and buildings within floral gilt borders 


reserved on a pink ground, the quatrefoil stand pierced with four shaped 
openings for bulbs, 17cm high. (2) £500-700 


603 Asmall Sévres coffee can and saucer, c.1760-70, 
painted with flower garlands within gilt leaf borders on a 
bleu celeste ground, unmarked, the gilding probably later, 
10.8cm. (2) £150-250 
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604 A Savona faïence figure group, c.1770-80, modelled by Giacomo 
Boselli with a man seated beneath a bare tree trunk while his kneeling 
companion removes his sock, minor chipping, 19.4cm. £500-700 


606 Asmall Ludwigsburg figure group, c.1765-70, probably emblematic 
of Winter, modelled with a woman tying ice skates beside her companion 
gliding off on the ice, raised on a chamfered square base, interlaced CC 
mark, 13cm. £200-300 


605 A Meissen figure group of children and goats, 1st half 20th century, 
modelled by Max Bochmann (1874-1942), a young boy in Alpine dress lying 
on his front and playing a pipe beside a girl seated on a rocky stump, a goat 
recumbent to one side and her kid standing on the boy’s behind, blue 
crossed swords mark, incised V124, press number 125, 16.5cm high. 
£600-800 
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607 A Meissen figure of a Persian monarch, c.1740, modelled by J J 
Kändler and Peter Reinicke, wearing a jewelled turban and carrying a short 
tipstaff in his right hand, a small brown bear tucked behind his feet, blue 
crossed swords mark to the reverse, restoration to one elbow and one finger, 
20cm. £500-800 


609 ANaples figure of Bacchus, 18th century, draped in a fur loin cloth 

and wearing a diadem of grapevine, holding a bunch of grapes aloft and 

resting one hand on a campana-shaped urn behind him, 21.5cm. 
£450-650 
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608 A rare Volkstedt figure group of Venus and Cupid, c.1770, the 
goddess seated with a bird perched on her left knee, her right hand resting 
on the head of winged Cupid standing beside her, a surface chip to her right 
knee, one wing restored, 17.5cm. £200-300 


610 A Russian porcelain figure of an Ottoman archer, Popov Manufactory, 
19th century, wearing a long lilac robe tied with a striped sash, carrying a 
bow in his left hand and an arrow in his right, a quiver on his back, blue 
monogram mark, his right arm broken and restuck, 17.3cm. 

£150-250 
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611 A set of Meissen figures of the Five Senses, late 19th/20th century, modelled by J C Schönheit, each as a young woman seated with varying 
attributes, Sight gazing into a mirror, Hearing playing the spinet, Smell lifting a flower to her nose, Touch having her finger nipped by a bird in a cage, Taste 
beside a table set with fruit and pastries, blue crossed swords marks, incised and impressed numbers, 14.5cm high max. (5) £2,000-3,000 


Provenance: from a private UK collection. 


612 Six associated Meissen figures from a monkey band (affenkapelle), late 19th/20th century, the simian musicians wearing elaborate costumes, 
including a cellist, a percussionist, two woodwind players and a conductor, blue crossed swords marks, some damages and restoration, 18.5cm max. (6) 
£400-600 


Provenance: from a private European collection. 
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614 A near pair of Meissen figures of a musical shepherd and his 
companion, c.1750-60, modelled by J J Kandler, he carrying bagpipes, a 
dog by his side and a sheep nibbling leaves, his companion carrying a bird 
cage, standing beside a recumbent sheep, each raised on a scroll base with 
gilt detailing, blue crossed swords marks, small restorations, 26cm. (2) 
£1,200-1,500 
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613 A Kloster Veilsdorf figure of a putto, c.1770, emblematic of Water, 
modelled by Wenzel Neu, holding a fish in his left hand and an upturned 
water urn in his right, raised on a low shaped base with gilt detailing, 
together with a Berlin figure of a female putto holding flowers and standing 
beside a chicken or cockerel, blue sceptre mark, her right arm broken and 
restuck, 20.2cm max. (2) 


£400-600 


615 A Kloster Veilsdorf figure of Mars or Apollo, c.1765-70, modelled 
by Friedrich Eugen Doll and Wenzel Neu, seated on a low tree stump with 
a hunting horn slung over one shoulder and a dog by his side, and another 
figure of Father Time, probably also Kloster Veilsdorf, standing before cloud 
scrolls and holding an hourglass, small losses, 18.2cm max. (2) _£400-600 


Cf. Albrecht Kurzwelly, Altthtiringer Porzellan, tav. LIV. 
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616 Asmall Meissen sweetmeat figure, mid 18th century, modelled as a 
peasant woman carrying a large two-handled basket, raised on a low scroll 
base picked out in gilt, blue crossed swords mark, a little good restoration, 
14.2cm. £500-700 


617 A Vienna figure of a fisherman, c.1770, seated on an upturned 
basket with a large fish across his lap, an upturned basket of scallop and 
other shells beneath his left elbow, wearing a striped neckerchief and 
holding a pipe in his mouth, a jug and teabowl on a wooden stand beside 
him, blue shield mark, small good restorations, 16cm. £800-1,200 


618 A Meissen set of small figures of the Four Seasons, 20th century, each modelled as a Classical figure with varying attributes, Spring with a basket of 
flowers, Summer holding a torch and a sheaf of corn with a dragon at her feet, Autumn holding grapes and standing beside a tall ewer, Winter standing 


beside a flaming brazier, blue crossed swords marks, incised and impressed marks, 11.5cm max. (4) 


£200-300 
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619 A Capodimonte figure group, c.1750, of a miniature portrait painter 
and his subject, seated at a small table spread with brushes, a palette and 
a small easel, painting a lady standing before him wearing a patterned dress, 
raised on a marbled plinth, some restoration, 19.2cm. £700-1,000 


620 A Capodimonte figure group of pilgrims (I Pellegrini), c.1750, modelled 
by Giuseppe Gricci, a woman holding the hand of her companion and resting 
on his shoulder, each figure wearing a short cape with scallop shell 
embellishments, decorated in a muted colour palette, minor restoration, 
21.5cm. £1,500-2,000 


Cf. The Metropolitan Museum, Accession No. 1982.60.291 for an example from 
the Jack and Belle Linsky Collection. 
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621 Two Meissen pagoda figures, late 19th/20th century, modelled as a Chinaman and his female companion, each sitting cross-legged with expansive 
bellies, wearing robes painted with indianische Blumen, with nodding heads, protruding tongues and waving hands, blue crossed swords marks, incised 156 
and 157, impressed 92, damage to one hand, the woman's topknot restored, 18.3cm. (2) £3,000-4,000 


Provenance: from a private European collection. 
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622 A Meissen figure of a child dressed as Pulcinello, c.1765, modelled 
by J J Kandler, wearing a green vest over his hunched back and with one 
foot extended over the low scrolled base, his hands outstretched in 
dramatic pose, impressed 24, a small amount of restoration to his left hand, 
12.8cm. £200-300 


623 Three German porcelain figures of traders, 18th century, one 
Frankenthal of a beer seller, carrying a crate of bottles, blue crowned CT 
monogram, a Meissen female flower seller from the Cris de Paris series, 
carrying a basket of flowers, blue crossed swords mark, and a Höchst figure 
of a vegetable seller, modelled as a small boy carrying a box of carrots, red 
wheel mark, some restoration, 14.2cm max. (3) £500-800 


624 A Meissen figure of a pilgrim, mid 18th century, modelled by Peter 
Reinicke in a dynamic pose, wearing a caplet with scallop shell motifs over 
a yellow jacket, and a Meissen figure of a gardener standing barefoot beside 
a basket of fruit, restorations, 18cm max. (2) £300-500 
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625 Alarge Meissen model of a pug and puppy, 19th century, enamelled 
with a brown coat, the young pup playfully emerging from beneath its 
parent’s body, blue crossed swords mark, incised 315 and 73, 17.8cm high. 

£600-800 
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626 A small German porcelain pagoda figure, 19th century, after 
Meissen, depicting a bare-chested monk loosely draped in robes and 
formed as a censer with a hole in the top of his head and a small spout 
between his teeth, 8.8cm. £350-450 


Cf. Sammlung Margarete und Franz Oppenheimer, Ludwig Schnorr von 
Carolsfeld for a collection of similar Meissen pagoda figures. 


628 Two German porcelain scent bottles, c.1 760-80, one possibly Tettau 
and modelled as Scaramouche from the Commedia dell'Arte carrying a dog 
whose head forms the metal-mounted stopper, blue T or F mark to the 
reverse, the second possibly Kloster Veilsdorf, formed as a boy with a goat 
around a column applied with fruiting vine, the metal stopper formed as a 
pear, 10.5cm max. (2) £400-600 


627 Three French porcelain bonbonnieres, c.1740, two St Cloud and 
modelled as buckled heeled shoes, one painted with small flower sprays in 
Kakiemon enamels, the other applied with grapevine, and last Mennecy and 
modelled as a bird with head turned to the left, with an egg-shaped silver- 
mounted lid, one shoe missing its lid, 8.3cm max. (3) £500-800 


2.629 A German porcelain etui, c.1760-70, the shaped form painted with 
winged putti balanced on or suspended from flower garlands, the base with 
a mask and motifs, with gilt metal mounts and full contents, 11.5cm. 

£850-1,000 
Ivory Act registration no. Q8BDPQ7U. 
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631 A pair of Bilston enamel mustard pots and covers, c.1780, each 
modelled as a knight in armour with a plumed helmet, the main body of the 
pot moulded and painted with flags and other military trophies, the reverse 
with flowers, raised on three feet issuing from animal masks, some good 
restoration, 14.2cm. (4) £400-600 
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630 An English enamel combined scent bottle and box, late 18th century, 
painted with panels of flowers reserved on a pale primrose yellow ground, 
a small rectangular scent bottle case enclosing a glass bottle, and a 
Continental enamel scent bottle painted with flowers and coloured grounds, 
9.5cm max. (3) 


£500-700 


632 A good English enamel rectangular snuff box, late 18th/early 19th 
century, perhaps London, moulded with flutes and finely painted with 
flowers on a rich green ground, with elaborately turned gilt metal mounts, 
6.2cm across. £200-300 
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633 A good Minton part dessert service copying the ‘Victoria Pierced Service’, date code for 1860, comprising a tall comport and six plates, designed 
by Pierre-Emile Jeannest, painted by Thomas Kirkby with scenes of putti with baskets of flowers and flowing scarves seated on clouds, the reticulated rims 
with pink rose diadems in turquoise foliate panels, the comport raised on a shaped trefoil stem with three biscuit porcelain figures of children, printed and 
impressed marks, 26.5cm max dia. (7) £1,000-2,000 


The ‘Victoria Pierced Service’ was purchased by Queen Victoria on the preview day of the Great Exhibition in 1851. Comprising 116 pieces in total, the Queen later 
presented the service to the Emperor of Austria and it is now on display at the Hofsilber -und Tafelkammer at the Hofburg in Vienna. The combination of the unglazed 
Parian figures with the turquoise border in emulation of Sèvres’ Bleu Celeste was praised at the Exhibition for its ‘original design, high degree of beauty and harmony 
of effect’. It was the first time that glazed and unglazed decoration had been used to combined effect in this way. 


Following the success of the display at the Great Exhibition, several duplicate sets were made, with some pieces being shown at the Paris Exhibition of 1855. Related 
items are in the Royal Collections Trust (RCIN 5000041), and a duplicate custard stand is on display at the Victoria and Albert Museum, Accession No. 454-1854. 


634 Two Nantgarw teacups and saucers, c.1815-18, painted with sprays 635 A Nantgarw trio, c.1815-18, comprising a teacup, a coffee cup and 

of rose and other garden flowers flanked by gilt anthemion, the cups’ a saucer, delicately painted with small flower sprays within wide gilt foliate 

exteriors with varying gilt foliate and floral designs, 13.7cm max. (4) scrolls and two-handled vases, 13.7cm. (3) £150-250 
£150-250 


Paper labels for the Sir Leslie Joseph Collection. 
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636 A Royal Crown Derby cabaret tea service, c.1880, richly decorated 
in the Imari palette in pattern 198 with birds perched among flowering 
branches within panelled borders. Comprising: a teapot and cover, a sucrier 
and cover, a milk jug, two cake plates, four cups, four saucers and a large 
two-handled rectangular tray. (16) £400-600 


637 A Royal Worcester cabinet plate, 20th century, painted by R Lewis 
with an arrangement of fruit within a claret border with a formal gilt design, 
signed, black printed mark, and a pair of Minton plates decorated with 
elaborate gilt designs on a wide green border, 22.6cm max. (3) £120-180 


638 A pair of large Royal Worcester cabinet plates, 2nd half 20th century, 
painted by P Stanley and S Weston with central arrangements of fruit within 
wide borders of elaborate raised gilt flowers and leaf scrolls on a deep blue 
ground, each signed, gold factory marks, 27.2cm. (2) £200-300 


639 Three Royal Worcester fruit plates, modern, of varying size, painted 
by Sibley Lewis and H Ayrton with arrangements of fruit including peaches, 
grapes, apples and a strawberry on a mossy ground, signed, black printed 
marks, 27cm max. (3) £300-500 
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640 A Royal Worcester vase and cover, 20th century, shape number 
2826, painted by John Freeman with an arrangement of fruit including 
apples, grapes, cherries and blackberries on a woodland floor, signed, black 
printed mark, 17.5cm (2) £500-800 


641 A pair of Royal Worcester pot pourri vases with inner and outer 
covers, 2nd half 20th century, of shape 2048, painted by Freeman and 
Smith with arrangements of fruit including apples, grapes and peaches, 
signed, the necks and feet moulded with differing bands, black printed 
marks, 24.2cm max. (6) £800-1,200 


642 A Royal Worcester vase and cover, date code for 1906, of shape 
1515, painted by Charley Baldwyn with swans in flight among raised gilt 
reeds on a blue ground, the reverse with a single swallow in flight, signed 
‘C H C Baldwyn’, a repair to one handle, 16.4cm high. (2) £400-600 


643 A pair of large Royal Worcester cabinet plates, 2nd half 20th century, 
painted by R Price with central panels of fruit including blackberries, apples 
and peaches, reserved on an elaborate raised gilt ground, gold factory 
marks, and a pair of Aynsley cabinet plates in a similar manner, 27.6cm max. 
(4) £200-300 
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644 A Bow white-glazed figure of a nun, c.1755, standing and reading 

from a prayer book held in her left hand, her right clutched to her breast in 

a contemplative manner, raised on a low pad base, minor losses, 16.5cm. 
£200-300 


Provenance: the John Buckingham Collection. 


646 Amatched pair of Bow figures of an Abbess and a 
Novice nun, c.1755-58, each seated and reading from a 
large prayer book or bible, the abbess left in the white, the 
novice wearing black robes with an ermine hood, some 
restorations, 14.2cm max. (2) £300-500 


Provenance: the John Buckingham Collection. 


of Business at the back of this catalogue for additional charges on the final hammer price 


645 ABow figure of aseated monk, c.1758-60, reading from a large book 
or Bible, the low pad base applied with flowers and leaves, some restoration 
to his robe and hands, 11.7cm. £150-250 


Provenance: the John Buckingham Collection. 
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647 A pair of early Bow biscuit porcelain figures of a huntsman and his 
companion, c.1752-53, he seated and reclining against a low stump, his 
companion leaning one elbow on a low fountain with a small dog at her 
feet, his gun partially lacking, some restoration to the companion, 13cm. (2) 
£200-300 


Provenance: the John Buckingham Collection. 


Cf. Peter Bradshaw, Bow Porcelain Figures, p.74. Biscuit models are rare in 
English porcelain of this period, as the fashion was towards more colourful, 
glazed pieces. 


649 A matched pair of Bow figures of grape sellers or vintners, c.1760, 

modelled as a boy and girl seated with baskets of grapes, raised on low scroll 

bases picked out in puce and blue, some restoration, 13.2cm. (2) 
£150-250 


Provenance: the John Buckingham Collection. 
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648 A pair of Bow figures of putti, c.1760, each seated beside flowering 
branches, wearing a floral sash and a diadem, raised on footed scroll bases 
picked out in puce, green and gilt, some repairs, possible candle sconces 
lacking, 15.2cm. (2) £150-250 


Provenance: the John Buckingham Collection. 


650 Two Bow figures of putti, c.1758-60, one standing with a puppy, the 
other with a basket of flowers, each wearing a floral sash and with flowers 
and leaves applied to the pad bases, minor losses and restorations, 12.6cm. 
(2) £150-250 


Provenance: the John Buckingham Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


651 A Bow figure of the Poultry Chef and two Bow figures of female cooks, c.1755, the former holding a plate with two small dressed birds, one 
companion bearing a plate with a gammon joint, the other a large pie, all raised on pad bases applied with flowers, restorations, 18cm max. (3) 


Provenance: the John Buckingham Collection. 


The poultry chef is after a print in Edmé Bouchardon’s Cris de Paris series. 


652 Arareand possibly unrecorded Bow figure of Mezzetin, c.1760, the 
Italian comedy figure seated on a low stump with a small drum between his 
knees, blowing a short horn, wearing a cloth hat and ruff collar, the three- 
footed base picked out in dark puce and applied with flowers and leaves, 
minor restorations, 20.5cm. £400-600 


Provenance: the John Buckingham Collection. 


£600-1,000 


653 A Bow figure of a toper, c.1760, allegorical of Taste from the Five 
Senses, seated astride a barrel in dramatic pose, a glass of wine in each 
hand, the scroll footed base picked out in turquoise and gilt, a restored 
section to the front of the base, 17.3cm. £250-350 


Provenance: the John Buckingham Collection. 
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654 A Bow figure of a musician, c.1760-65, standing before low 
flowering bocage and playing the flageolet with his left hand, his right 
banging a tabor over his right wrist, blue X mark to the base, a few small 
chips to the leaves, 20.3cm. £200-300 


Provenance: the John Buckingham Collection. 


655 A rare Bow figure of a musician, c.1760-65, possibly after the 
Meissen figure from the Gallant Orchestra, seated and playing the cello, 
wearing a pink jacket over flowered breeches, raised on a four-footed base 
with puce detailing, small losses, 18.5cm. £250-350 


Provenance: the John Buckingham Collection. 


656 An unusual Bow figure of a musician, c.1760-65, standing and 
playing the bagpipes tucked under his left arm, raised on a scrolled footed 
base applied with flowers and leaves, restoration to one foot of the base, 
22.4cm. £250-350 


Provenance: the John Buckingham Collection. 
This figure uses the same mould as Winter from the Standing Rustic Seasons 


with the charcoal burner omitted and the bagpipes added. 
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657 A Bow figure of a seated musician, c.1760, his head turned away 
from the bagpipes tucked under his left arm, seated on a stump applied 
with flowers over a tall scrolled base picked out in puce, blue and gilt, a 
repair to his right hand and pipes, 20.7cm. £200-300 


Provenance: the John Buckingham Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


658 Apair of Bow figures of musicians, c.1755-58, each seated on a rocky stump, he playing a fife and drum, his companion playing a zither or dulcimer, 


some restorations, 16.8cm. (2) 
Provenance: the John Buckingham Collection. 


£300-500 


659 A pair of Bow figures of Harlequin and Columbine from the 
Commedia dell’Arte, c.1755-60, each seated on a low rocky stump, 
Harlequin wearing chequered breeches and playing the bagpipes, 
Columbine seated with a hurdy-gurdy on her lap, some good restoration, 
13cm max. (2) £300-500 


Provenance: the John Buckingham Collection. 


660 A pair of Bow figures of children, c.1765-70, the boy playing the 
flageolet with a dog by his side, his companion dancing and holding a wreath 
aloft, a lamb recumbent at her feet, each beside flowering bocage and raised 
on a low scroll base picked out in pink, green and gilt, red anchor and dagger 
marks, small losses and restorations, 16.7cm. (2) £150-250 


Provenance: the John Buckingham Collection. 
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661 A matched set of four Bow figures of The Elements, c.1 760-65, each modelled as a Classical figure with varying attributes, Earth as Ceres standing 
before a recumbent lion with a cornucopia of fruit and flowers, Fire as Vulcan with a phoenix issuing from flames at his feet, Air as Juno standing beside a 
large eagle, and Water as Neptune with a dolphin and an upturned ewer, all raised on tall scrolled bases picked out in puce, blue and gilt, some restorations, 


27.8cm max. (4) 
Provenance: the John Buckingham Collection. 


662 ABow figure of Venus with doves, c.1760-65, standing and wearing 
a short robe painted with flowers, her left elbow resting on a short stump 
applied with flowers, a pair of billing doves at her feet, the low scrolled base 
picked out in puce and turquoise, restoration to her right shoulder, 24cm. 
£200-300 


Provenance: the John Buckingham Collection. 


Cf. Victoria and Albert Museum, Accession No. 414.9:1885 for an identical 
example from the Lady Charlotte Schreiber Collection. 
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£1,200-1,800 


663 A Bow figure of Flora, c.1758-60, probably allegorical of Smell from 
the Five Senses, modelled as a Classical maiden holding flowers before her, 


standing beside a square marbled plinth with a vase resting on top, 25.6cm. 
£400-600 


Provenance: the John Buckingham Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


664 Anear pair of Bow figures of Apollo and Mercury, c.1760, the former 
holding a lyre and wearing a laurel crown, Mercury holding a caduceus and 
wearing a winged hat and sandals, each raised on footed scroll bases picked 
out in blue and puce, minor restorations, 19.8cm. (2) £500-800 


Provenance: the John Buckingham Collection. 


665 A Bow figure group emblematic of Summer and Autumn, c.1765, 
modelled with two putti standing before flowering bocage, one with 
sheaves of corn, the other with a basket of grapes, each holding a small 
glass, raised on a scroll footed base picked out in puce and gilt, blue crescent 
mark, small losses and restorations, 19.5cm. £250-350 


Provenance: the John Buckingham Collection. 


666 Arare Bow figure of a huntsman, c.1756-58, standing with his right 
arm cupping the base of his satchel, his left hand wrapped around the barrel 
of his gun, a dismal hound seated at his side, raised on a low pad base 
applied with flowers, restored, 17cm. £50-80 


Provenance: the John Buckingham Collection. 
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667 A Bow figure of a boy toper, c.1755, 
seated in a dramatic pose with his right arm 
holding a glass across his body, the low mound 
base applied with flowers and leaves, restored, 
12cm. £200-300 


Provenance: the John Buckingham Collection. 


668 A Bow figure of a piping shepherd, 
c.1755-58, standing beside a Dismal Hound 
type dog and with his bagpipes tucked under 
one arm, his jacket painted with flowers in the 
Kakiemon palette, some restoration, 14cm. 
£100-200 


Provenance: the John Buckingham Collection. 


669 A small or miniature Bow figure of a 
musician, c.1760-65, seated on a stump 
between flowering branches and playing the 
flute, raised on a tall footed base picked out in 
puce and blue, minor losses, 13.8cm. £200-300 


Provenance: the John Buckingham Collection. 


670 A good pair of Bow figures of the New Dancers, c.1760-65, 
modelled as a boy and a girl in dramatic pose with their hands before them, 
each standing before flowering bocage and raised on scroll footed bases 
with gilt detailing, red anchor and dagger marks, some restorations, 23.5cm. 
(2) £400-600 


Provenance: the John Buckingham Collection. 
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671 A Bow figure of Autumn from the Rustic Seasons, c.1765, seated 
on a large basket of grapes and holding a bunch over an empty wine glass, 
raised on a footed scroll base with gilt detailing, red anchor and dagger mark, 
some restoration, 16.2cm. £100-200 


Provenance: the John Buckingham Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


672 Two Bow figures, c.1760-65, one of a girl vintner, seated with a 
basket of grapes on her lap, the other a standing putto, possibly emblematic 
of Spring, standing with a floral sash and a basket of flowers, each raised 
on a footed base, some damages, 16cm max. (2) £150-250 


Provenance: the John Buckingham Collection. 


674 A Bow figure of a hurdy-gurdy player, c.1765-70, winding the handle 
of a colourful box before him, a large wooden box strapped to his back, 
raised on a tall pierced base applied with flowers and leaves, red anchor 
and dagger mark, restoration to the base, 16.3cm. £200-300 


Provenance: the John Buckingham Collection. 


673 A Bow figure of a flower girl, c.1755, standing with a basket of 
flowers over her left arm, holding the hem of her patterned overskirt in her 
left hand, raised on a pad base applied with flowers and leaves, minor repairs, 
14.5cm. £150-250 


Provenance: the John Buckingham Collection. 


This figure is unusual in having the basket over her left arm rather than her right, 
which is more typical. 


675 A large pair of Bow figures of a shepherd and his companion, 
c.1760, he with bagpipes tucked under his left arm, a recumbent dog and 
grazing sheep beside him, his companion with an apron full of flowers, a 
lamb recumbent at her side, raised on scroll bases with puce detailing, a 
small amount of restoration, 26.5cm. (2) £600-800 


Provenance: the John Buckingham Collection. 
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676 Amatched set of four Bow figures of the Rustic Seasons, c.1760-65, each modelled as a seated pastoral figure, Spring with baskets of flowers, 
Summer with sheaves of corn, Autumn sitting on a basket of grapes, Winter huddled over a flaming brazier, all raised on scrolled footed bases, some good 


restoration, 16.5cm max. (4) 


Provenance: the John Buckingham Collection. 


£300-500 


677 A Bow figure of Sight from the Five Senses, c.1760, modelled as a 
young girl gazing into a large mirror resting on her right knee, tucking her 
hair behind her left ear, before flowering bocage on a scrolled footed base, 
minor damages, 18cm. £300-500 


Provenance: the John Buckingham Collection. 
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678 Arare Bow figure of Flora, c.1765, reclining on a rocky stump and 
holding a garland of flowers aloft, her legs stretched out before her, raised 
on a tall, scrolled footed base picked out in blue, puce and gilt, some good 
restoration to her right arm and the stump, 25.5cm. £500-800 


Provenance: the John Buckingham Collection. 


679 A Bow figure of Charity, c.1752-55, by the Muses modeller, modelled as a Classical maiden wearing a 
flowered dress and holding an infant in her left arm, a larger putto kneeling beside her with hands raised in 
supplication, some restoration, 28.8cm. £700-1,000 


Provenance: the John Buckingham Collection. Formerly the Yarborough Collection. 


Exhibited: Albert Amor, 1999. 
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681 A pair of Chelsea sweetmeat figures, c.1758-65, 
modelled as a gardener and his companion, each standing 
beside a rectangular basket resting on a low stump, holding 
up the lids with one hand, the low bases applied with flowers 
and leaves, gold anchor marks, some restoration, 17cm. (2) 
£400-600 


Provenance: the John Buckingham Collection. 
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680 A pair of Chelsea figures of a Nun and a Monk, c.1755, each seated 
on a studded box and wearing a dark red robe, the nun reading from a book 
with the inside pages inscribed ‘OMNIA VANITAS’, the monk’s book 
inscribed ‘VANITAS VANISTATUM‘, raised on pad bases applied with flowers 
and leaves, red anchor marks, some restoration to hands, 13.2cm. (2) 
£800-1,200 


Provenance: the John Buckingham Collection. 


682 A pair of Chelsea figures of Liberty and Matrimony, c.1760, 
modelled as a woman with a bird cage standing beside a fountain, and a 
man holding a small bird aloft, each with a recumbent sheep and raised on 
scrolled bases, with later polychrome decoration, some restoration, 26cm. 
(2) £300-500 


Provenance: the John Buckingham Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


683 A large Chelsea figure of a huntsman, c.1758-62, wearing a green 
coat over a patterned waistcoat, resting his long-barrelled gun on the 
ground before him, two dogs at his heels, gold anchor mark, small 
restorations, 29.5cm. £300-500 


Provenance: the John Buckingham Collection. 


685 A Chelsea sweetmeat figure, c.1760, modelled as a lady standing 
with a dog beside a large two-handled basket, holding the lid up in her right 
hand, a fan in her left, raised on a pierced scroll base with gilt detailing, some 
good restoration, 17.6cm. £400-600 


Provenance: the John Buckingham Collection. 


684 A Chelsea sweetmeat figure of a girl, c.1760, modelled as a barefoot 
peasant girl carrying a large oval basket by the handles, raised on a low 
scrolled base applied with flowers and leaves, some restoration, 14.2cm. 

£100-200 
Provenance: the John Buckingham Collection. 


686 A Chelsea figure of a female musician, c.1760, possibly emblematic 
of Hearing, seated and playing a stringed instrument, wearing a red bodice 
over a patterned skirt, the low base applied with flowers and leaves, gold 
anchor mark, some losses to the bocage, 14.3cm. £400-600 


Provenance: the John Buckingham Collection. 
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688 AChelsea-Derby miniature figure of a poet or scribe, c.1770, seated 
on a rocky stump with his left foot resting on his right knee, writing in a 
large book, the low base applied with flowers, double red anchor mark, a 
little good restoration, 6.2cm. £100-200 


Provenance: the John Buckingham Collection. 


687 A Chelsea figure of Winter, c.1760, modelled as a bearded man 
wrapped in a fur cloak and smoking a pipe, seated on a low stump beside 
a basket of hot coals, some peppering, the pipe bowl lacking, 12.8cm. 

£200-300 
Provenance: the John Buckingham Collection. 


689 A Chelsea figure group of Venus and Mercury, c.1760-65, the 
goddess seated before flowering bocage, Mercury standing over her 
wearing his winged hat, raised on a scrolled base with turquoise and gilt 
detailing, applied with further flowers and leaves, gold anchor marks, some 
restorations, 24.5cm. £600-1,000 


Provenance: the John Buckingham Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


690 Arare Derby ‘Pale Family’ figure group of Isabella with a Gallant and Jester, c.1756-59, after a Meissen group of The Hypochondriac by J J Kändler, 
the young lovers canoodling beneath a fruit tree, attended by a subservient Harlequin proffering chocolate cups on a small tray, a small dog on the lady’s 


lap, a little restoration, 27.5cm. 


£500-800 


Cf. Len and Yvonne Adams, Meissen Portrait Figures, p 190, for the original group, which includes a fourth figure behind the couple. 


Provenance: the John Buckingham Collection. 


691 A Derby ‘Pale Family’ figure group of a young couple, c.1756-58, 
possibly emblematic of Spring, decorated in a muted palette of 
predominantly pink, green and yellow, the low rocky base applied with 
flowers and leaves, some restoration, 15.2cm. £200-300 


Provenance: the John Buckingham Collection. 


692 A Derby figure of Fame, c.1760, the winged figure blowing a long 

trumpet and wearing a flowered robe, raised on a scrolled base picked out 

in turquoise and gilt, minor restoration to the fingers and instrument, 20cm. 
£150-250 


Provenance: the John Buckingham collection. 
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694 A pair of Derby ‘Pale Family’ figures of a piper and his companion, 
c.1756-58, he wearing a pink jacket over a patterned suit and playing the 
flageolet, his companion holding flowers and the edge of her skirt, 
decorated in a muted palette of puce, green and yellow, raised on moulded 
footed bases, some restoration, 16.5cm. (2) £200-300 


Provenance: the John Buckingham Collection. 
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693 Arare Derby ‘dry edge’ figure of St Philip, c.1753, probably modelled 
by Agostino Carlini, standing before an upturned basket of grapes and 
holding a large cross in his right hand, his left raised in blessing, barefoot 
and dressed in rags, with a long beard, the scrolled base picked out in puce, 
green and gilt, a small amount of restoration, the enamelling probably later, 
25.8cm. £400-600 


Provenance: the John Buckingham Collection. 


695 A Derby white-glazed ‘dry-edge’ figure of Winter, c.1752-55, modelled by Planché as a woman leaning on 
a gnarled stump and holding her left hand over a small pot of flaming coals, her left hand broken at the wrist and 
restuck, 16.8cm. £1,000-1,500 


Provenance: the John Buckingham Collection. 
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696 Two Derby figures, c.1760-65, one of the Haymaker with a small keg 

slung over his back, the other of a Garland Shepherd standing beside a small 

dog and holding a note in his left hand, some faults, 18.3cm max. (2) 
£250-350 


Provenance: the John Buckingham Collection. 


697 An early Derby figure of a Scottish musician, c.1755-56, wearing 
tartan breeches beneath a flowered jacket, his bagpipes tucked under his 
left arm, and a Derby figure of Cupid in Disguise as a money lender, c.1770- 
75, the winged putto holding aloft a coin and a small bag, some restoration, 
15.7cm max. (2) £150-250 


Provenance: the John Buckingham Collection. 


698 Two Derby figures, c.1765-75, one of the Tailor’s Wife, seated on 
the back of a nanny goat and nursing a baby, the other of a musician playing 
the bagpipes and seated before flowering bocage with a dog beside, raised 
on scrolled bases, some damages and restorations, 14.2cm max. (2) 

£100-200 
Provenance: the John Buckingham Collection. 


699 Amatched pair of Derby figures of musical shepherds, c.1760-80, she seated and playing the mandolin, a lamb by her side, he playing the bagpipes 
while his dog waits patiently, and a pair of Derby figures of the French Shepherds, modelled as children with a dog and a lamb, restorations, 19.5cm max. 
(4) £100-200 


Provenance: the John Buckingham Collection. 
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700 Three Derby figures, c.1760-80, one of Andromache weeping over 
the ashes of Hector, after the painting by Angelica Kauffman, another of 
the Tithe Pig group, the last a candlestick figure of a seated putto, some 
damages, 23.5cm max. (3) £150-250 


Provenance: the John Buckingham Collection. 


702 A matched pair of Derby figures of Shakespeare and Milton, c.1770- 
80, each well modelled and leaning on a pile of books resting upon a pillar, 
Shakespeare indicating a scroll with lines from The Tempest, Shakespeare 
slumped in the firing, 27.5cm. (2) £250-350 


Provenance: the John Buckingham Collection. 


704 A Derby figure of Time clipping the wings of Cupid, c.1 760-65, the 
bearded figure grappling with the struggling putto, the base modelled with 
various attributes including a skull, an hourglass, a quiver, a globe and a 
bow, and a Derby figure of Justice, holding a pair of scales and a sword, her 
eyes closed, some damages and repairs, 30.2cm max. (2) £100-200 


Provenance: the John Buckingham Collection. 


701 A pair of Derby figures of a farmer and his companion, c.1765-70, 
he carrying a lamb under his right arm and standing beside a basket of fruit 
and flowers, his companion carrying a large basket of eggs, each raised on 
a footed base picked out in turquoise and puce, restorations to the male 
figure, 17.1cm. (2) £250-350 


Provenance: the John Buckingham Collection. 


703 Three Derby figures, c.1758-65, one of a female Italian Farmer, 
holding a chicken and standing barefoot before flowering bocage, the other 
two of male gardeners, standing beside baskets of fruit or flowers, some 
small restorations, 24.2cm max. (3) £250-350 


Provenance: the John Buckingham Collection. 


705 A near pair of Derby figures of a garland shepherd and shepherdess, 
c.1760-65, he carrying a basket of fruit and standing before low flowering 
bocage, his companion with an apron full of flowers, a lamb at her feet, 
each raised on a low scrolled base, some restoration, 22.2cm. (2) 
£100-200 


Provenance: the John Buckingham Collection. 74 


707 A Derby figure of a huntsman, c.1760-65, standing before a 
recumbent hound with a long-barrelled gun resting on the ground, wearing 
a fur-lined coat over a patterned waistcoat and breeches, standing before 
flowering bocage, previously fitted with metal candle sconces now lacking, 
some good restoration to the gun and right hand, 27cm. £150-250 


Provenance: the John Buckingham Collection. 
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706 A Derby figure group of Procris and Cephalus, c.1775, the Greek 
princess reclined beneath a tree while her husband retrieves his unfortunate 
arrow from her dying breast, a few minor losses, 20cm. £200-300 


Provenance: the John Buckingham Collection. 


708 A Derby figure group of the Alpine Shepherdess, c.1775, a lamb 
recumbent at her feet as she is seduced by her reclining companion, all 
raised on a tall rocky base, incised 256, the bocage lacking, some restoration, 
22cm. £200-300 


Provenance: the John Buckingham Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


709 Two Derby biscuit porcelain figures of putti hunting, c.1780, each 
seated on a rocky stump beneath a tree, one with a blinkered hawk on his 
wrist, the other with a dog, incised ‘213’, some restoration to one, 13cm. (2) 

£150-250 


Provenance: the John Buckingham Collection. 


711 A Derby biscuit porcelain figure of Cupid Sleeping, c.1790, the 
young god reclining on a rocky base and resting his head on his right arm 
above his quiver of arrows, one wing broken and cleanly restuck, 15cm across. 

£100-200 


Provenance: the John Buckingham Collection. 
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710 Two Derby biscuit porcelain figure groups of putti, c.1775-85, one 
of four winged cupids collecting birds from nests, the other of four putti 
circling an oak tree, with birds, a dog and musical instruments, each raised 
on a rocky base, incised No. 234 and No. 251 respectively, the latter with 
a crowned crossed batons and D mark, some losses, 24.2cm max. (2) 
£300-500 


Provenance: the John Buckingham Collection. 


712 An English porcelain theatrical figure of David Garrick in his role as 
Richard Ill, c.1800, probably Derby, after John Dixon’s mezzotint after 
Nathaniel Dance’s portrait, his right arm outstretched, his hat abandoned 
on the ground at his feet, left in the white, some staining, 29.2cm. 
£300-500 


Provenance: the John Buckingham Collection. 


Cf. Peter Bradshaw, Derby Porcelain Figures, pp.186-188 for details of the 
original model and the reissues with John Philip Kemble and Edmund Kean. 
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714 Alarge Derby biscuit porcelain figure group of three putti, c.1775, 
one playing the lute, another with a small dog, the last with a basket of 
flowers, all flanking an oak tree and raised on a tall base applied with shells 
and clay frit, small losses, 35.2cm. £250-350 


Provenance: the John Buckingham Collection. 
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713 A large Derby biscuit porcelain figure group of the Three Graces 
Distressing Cupid, c.1800, after a painting by Angelica Kaufman, the 
mischievous putto tied to a tree while the the three maidens surround him 
and plot his punishment, incised No 235, crowned D mark, restored, 44cm. 

£200-400 


Provenance: the John Buckingham Collection. 


715 A Derby biscuit porcelain figure group of Virgins Awakening Cupid, 
c.1790-1800, two Classical maidens approaching the sleeping putto 
beneath a leafy oak tree, raised on a rocky base applied with flowers and 
leaves, incised crowned crossed batons and D mark and No. 195, some good 
restoration, 31.2cm. £150-200 


Provenance: the John Buckingham Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


716 Arare Derby figure of the Map Seller’s companion, c.1762-65, after 
the Cris de Paris series at Meissen, standing and holding a box of trinkets 
before her, a partially furled map in her left hand, standing before flowering 
bocage, restoration, 16.3cm. £100-150 


Provenance: the John Buckingham Collection. 


718 A matched pair of Derby figures of the Ranelagh Dancers, c.1758- 
60, each in a dramatic pose with one hand on a hip, each with a short cloak, 
raised on low footed bases picked out in green and puce, some restoration, 
24cm. (2) £100-200 


Provenance: the John Buckingham Collection. 


717 Two large Derby figures of Classical goddesses, c.1760-65, one of 
Minerva standing beside a shield with the face of the Gorgon, the other of 
Juno with her right hand resting on the neck of her peacock, each raised 
on a scrolled base picked out in green, turquoise and gilt, some damages, 
37.2cm. (2) £250-350 


Provenance: the John Buckingham Collection. 
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719 Literature: F Severne MacKenna, Three volumes on Chelsea 
porcelain; Chelsea and Other English Porcelain, The Irwin Untermyer 
Collection; Catalogue of the Herbert Allen Collection of English Porcelain; 
Catalogue of the Schreiber Collection, Volume |; F Severne MacKenna, 
Cookworthy Plymouth and Bristol Porcelain; and a large collection of 
Sotheby’s auction catalogues relating to specific collections and sales of 
porcelain. (A qty) £50-80 
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720 A small and rare Longton Hall ‘Snowman’ figure of a Classical 
maiden, c.1753, probably emblematic of Ceres or Summer, holding a sheaf 
of corn, a small putto reaching up by her left side, the domed base applied 
with a rosette flower and two leaves, 11.8cm. £500-700 


Provenance: the John Buckingham Collection. 


Cf. Bernard Watney, Longton Hall Porcelain, pl.4A for a larger example. 


722 A Longton Hall figure of Winter, c.1758-60, from the Rustic Seasons, 
modelled as a bearded gentleman in a fur-lined hat and white greatcoat, 
warming his hands before a flaming brazier, a restuck chip to the base, 12cm. 

£250-350 


This figure was derived from Meissen and also produced at Chelsea around the 
same time as Longton Hall. 


Provenance: the John Buckingham Collection. 


76 


721 A Longton Hall figure of Ceres, c.1755, emblematic of Summer, 
standing with a putto, holding a sheaf of corn and a sickle, wearing a corn 
ear diadem and scantily clad in a flowered robe, raised on a scrolled base 
with puce and green highlights, 16.3cm. £400-600 


Provenance: the John Buckingham Collection. 


723 A Longton Hall ‘Snowman’ figure of a Polish Nobleman, c.1752, 
loosely based on Peter Reinicke's figure at Meissen, standing with one hand 
on his hip, a sword on his left hip, raised on a small square base, broken 
through the neck and cleanly restuck, 14.2cm. £300-500 


Cf. E & H Manners exhibition catalogue of The Roy Hogarth Collection of Rare 
English Figures, No. 20 for a similar London-decorated figure. Also, Peter 
Bradshaw, Eighteenth Century English Porcelain Figures, p.229, pl.134 for a 
Longton figure from the transitional period. 


Provenance: the John Buckingham Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


724 A pair of English porcelain white-glazed figures, c.1754-56, probably Longton Hall, modelled as a lady seated with a basket of flowers, a lamb 
recumbent at her side, her companion standing with a dog at his feet, each raised on a low scroll-moulded base, some restoration, 12.6cm. (2) 


£400-600 


Provenance: the John Buckingham Collection. Purchased from Jupiter Antiques, 17th March 1990. 


725 Arare Richard Chaffers (Liverpool) white-glazed figure of a novice 
nun, c.1756-58, her legs crossed at the ankles beneath her robes, reading 
from a large book held open on her lap, old restoration to one thumb and the 
edge of her cloak, 12cm. £500-800 


Provenance: the John Buckingham Collection. 


726 A pair of Vauxhall figures of a gallant and his companion, c.1756- 

60, each raised on tall scrolled bases picked out in green and puce, holding 

a stick and playing with a small dog, small restorations, 20.5cm max. (2) 
£700-1,000 


Provenance: the John Buckingham Collection. 


These figures were previously (but loosely) attributed to Longton Hall and have 
been reassigned to Vauxhall in the last 20 years. Cf. Transactions of the English 
Ceramic Circle, Volume 25, 2014, Roger Massey ‘Vauxhall Figures’ for a full 
discussion on this class of figure. 
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727 A pair of Continental faïence figures of street vendors, c.1780 or 
later, one modelled as a girl with a rabbit nestled into a box slung around 
her neck, her companion with a squirrel on a lead, raised on square bases, 
small repairs, 18.3cm. (2) £150-250 


Provenance: the John Buckingham Collection. 


728 An unusual Bristol figure of a peasant girl, c.1772-75, wearing a 
white headscarf and simple brown dress, carrying a box containing a white 
rabbit nestled among straw, restoration to the box lid, 16.5cm. £400-600 


Provenance: the John Buckingham Collection. Formerly the A. Trapnell Collection. 


729 A Plymouth white-glazed figure group, c.1770, modelled with two 
putti and a goat raised on a tall scrolled base, the putti with floral diadems 
and a basket of grapes, some old restoration, 14.5cm. £150-250 


Provenance: the John Buckingham Collection. 


The original source for the model is a bronze group by Jacques Sarazzin of c.1640 
in the Louvre. The same group was produced at both Longton Hall and Vauxhall and 
it is possible that the Plymouth example copied these rather than the original bronze. 
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730 A Plymouth figure group, c.1770, modelled with two putti and a 
goat, the putti wearing floral diadems and carrying a basket of grapes, raised 
on a tall scrolled base with puce detailing, restoration to the goat's leash and 
horns, 14.5cm. £150-250 


Provenance: the John Buckingham Collection. 


The original source for the model is a bronze group by Jacques Sarazzin of c.1640 
in the Louvre. The same group was produced at both Longton Hall and Vauxhall and 
it is possible that the Plymouth example copied these rather than the original bronze. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


731 A Plymouth figure of a female toper, c.1770, reclining against a tall 
scrolled base and leaning her left arm on a barrel, a glass raised in her right 
hand, the scrolled base picked out in puce, small repairs to her hat, foot and 
base, 14.8cm. £250-350 


Provenance: the John Buckingham Collection. 


732 A near pair of Plymouth figures of Spring and Autumn, c.1770, from 
a series of the Four Seasons, each modelled as a putto standing before 
bocage, one with flowers, the other with grapevine, raised on scroll bases 
picked out in green and gilt, 14.3cm. (2) £500-800 


Provenance: the John Buckingham Collection. 


733 A near pair of Plymouth figures of Spring and Summer, c.1770, from 
the Four Seasons, each modelled as a putto wearing a diadem, Spring with 
flowers and standing beside a small bee skep, Summer carrying a small sheaf 
of corn, some good restoration, 14.2cm. (2) £500-800 


Provenance: the John Buckingham Collection. 


734 A Bristol figure of a girl, c.1772-75, possibly modelled by John 
Toulouse and perhaps emblematic of Spring, standing with an apron full of 
colourful flowers, raised on a low rocky base, some good restoration through 
her neck, 18.3cm. £300-400 


Provenance: the John Buckingham Collection. Old paper labels for the Simpson 
Collection and the Fowler Collection. 
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735 A Bristol figure of Autumn from the Classical Seasons, c.1772-75, 
modelled as a Classical maiden in a flowing patterned robe, holding a sickle 
and a small sheaf of corn, a basket of fruits at one side, her sash painted 
with three signs of the Zodiac, restoration and signs of refiring, 24.5cm. 
£250-350 


736 A Bristol figure of Air from the Elements series, c.1772-75, modelled 
as a winged youth wearing a flowing flowered robe, raised on a base of 
cloud scrolls formed by the breath of a blowing putto head, some 
restorations, 28.6cm. £250-350 


Provenance: the John Buckingham Collection. 


737 A rare pair of Bristol figures of Summer and Winter, c.1775, from the Rustic Seasons series, probably 
modelled by Pierre Stephan, Summer modelled as a young girl carrying a basket of flowers, Winter as a boy wearing 
a fur-lined coat and ice skates, their costumes with gilt detailing, their faces with polychrome highlights, some good 
restoration to Summer, 29cm. (2) £1,000-1,500 


Provenance: the John Buckingham Collection. 


These figures closely resemble the Chelsea-Derby series of the French Seasons. Cf. Peter Bradshaw, Eighteenth Century 
English Porcelain Figures, p.251, pl.151 for a set. 
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OTHER PROPERTIES 


738 Arare Bow figure of a lady, c.1758, after a Meissen model by Peter 
Reinicke, wearing a layered crinoline dress with a gilt locket or pocket watch 
suspended from her waist, holding a partially folded fan in her right hand, 
raised on a low scroll base with puce pencilling, minor chipping, 16cm. 
£500-800 


Cf. Len and Yvonne Adams, Meissen Portrait Figures, P.115 for the original 
Meissen figure and her companion, the Marquis. 


740 A rare matched pair of Bow candlestick figures of the Dutch 
Dancers, c.1765-70, he standing with his hands behind his back and right 
leg extended, she with her hands on her hips, each on a footed base before 
a flowering tree stump supporting a scrolled and colourful candle sconce, 
26cm. (2) £400-600 
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739 A large pair of Bow figures of a piper and his companion, c.1762- 
65, he standing with a dog and a sheep by his feet, she with an apron full 
of flowers and a lamb recumbent beside her, each brightly enamelled and 
raised on a tall scrolled base highlighted in blue, puce and gilt, some 


restoration, 27.2cm. (2) £300-500 


741 A rare Derby anti-slavery figure, early 19th century, modelled as a 
young black slave on one knee with hands clasped, raised on a square base 
inscribed in gilt with Hebrews 13:3 ‘Remember them that are in bonds’, iron 
red crowned Derby mark, some good restoration, 10.3cm. £500-700 


The depiction of a slave kneeling in supplication was a common one for the 19th 
century abolitionist movement, and the verse from the King John version of the 
Bible became to be used more frequently as religious arguments began to be 
employed in arguments against slavery. 
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742 A rare Worcester blue and white tripod salt, c.1765-70, of squat 743 An early and rare Worcester blue and white teabowl, c.1752-54, 
circular form in the Chinese manner, painted with a wide ‘bubble’ border, painted in a pale blue with the High Island pattern, a figure crossing a bridge 
the interior with a single flower, raised on three scroll feet, open crescent beside a tall holed rock with a small hut perched on top, workman's mark, 
mark, a 2.7cm rim crack, 7.3cm dia. £500-800 a tiny rim chip, 8cm dia. £200-300 


The border is that used for the Scalloped Peony pattern. Cf. John Sandon, 
Dictionary of Worcester Porcelain, p.148 for a waster of this shape. 


744 Two Worcester blue and white condiment or salt spoons, c.1770, 745 APennington’s (Liverpool) small vase or cruet bottle, c.1768-75, the 
the shallow bowls decorated with a single flower stem, the scroll-moulded hexagonal bottle form painted with four stylized flower and leaf sprays 
handles picked out with blue detailing, 10cm. (2) £150-250 beneath a formal border, a tiny rim chip, 11.4cm. £400-600 


Provenance: the David and Jan Birley Collection. Provenance: the David and Jan Birley Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


746 Arare Lund’s Bristol blue and white pickle dish, c.1750, of deep leaf 
shape, the well painted with a formal flower spray, with four cross-hatched 
border panels, the underside with veined moulding, two small areas of 
restoration, 9.3cm. £600-800 


748 A Lund’s Bristol blue and white pickle dish, c.1750, of deep leaf 
shape, painted with a Long Eliza figure standing between tall trees and 
pointing across her body with her right hand, the underside moulded with 


veins, some good restoration to the tip, 10.2cm. £700-1,000 


747 AVauxhall blue and white pickle dish, c.1755-58, formed as a deep 
leaf and painted with a figure fishing from a junk before low huts and trees, 
raised on three peg feet, a section broken and cleanly restuck, small filled rim 
chips, 9.9cm. £500-700 


Provenance: the David and Jan Birley Collection. 
Exhibited: English Ceramic Circle, 2007. 
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749 AVauxhall blue and white teabowl and saucer, c.1755, painted in a 
strong blue with a Chinese figure walking in a posed fashion before a low 
ornamental fence, the rim with a trellis border, tiny rim nibbles, 11.7cm. (2) 

£500-700 


750 Arare Vauxhall blue and white teabowl and saucer, c.1755, painted 
with the Dragon pattern after a Chinese original, the large scaly beast 
chasing a flaming pearl, his tail spilling over the exterior wall of the teabowl, 
arim crack to each, 11.9cm. (2) £300-500 


751 An early Bow blue and white teabowl and saucer, c.1754-55, the 
teabowl of flared form, both painted with a bird in flight above rockwork 
and before a curved leafy branch, small rim chips, 11.6cm. (2) | £300-400 


Provenance: the David and Jan Birley Collection. 
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752 A Richard Chaffers (Liverpool) blue and white teabowl and saucer, dated 1766, painted with a small bird perched on a branch of flowering peony, 
inscribed ‘W.S 1766’ to the saucer and teabowl’s interior, both cracked, a large chip to the teabowl, 13.7cm. (2) £1,000-1,500 


Provenance: the David and Jan Birley Collection. 
Exhibited: Northern Ceramic Circle, Liverpool 1993, no. 118; and English Ceramic Circle, 2009. 


753 A pair of James Pennington (Liverpool) blue and white asparagus 754 A William Reid (Liverpool) blue and white spoon tray, c.1758, of 

servers, c.1768, the wide fan-shaped forms painted with flowering plants, elongated hexagonal form, painted with an insect in flight above a flowering 

the slightly inverted sides pierced with small holes beneath a feather- peony branch, the rim with a trellis border, two small rim chips, 16.5cm. 

moulded edge, a section of one broken and cleanly restuck, 8.4cm. (2) £120-180 
£150-250 


Cf. Maurice Hillis, Liverpool Porcelain, p.52. 
Exhibited: Northern Ceramic Circle, 1993, no. 117. 


Cf. Maurice Hillis, Liverpool Porcelain, p.130. 


755 A rare Vauxhall blue and white coffee can, c.1760, well painted with European figures in the manner of delftware, a couple seated beside, bushes, 


trees and a three-bar gate, with a finely potted grooved loop handle, 6cm. 


Provenance: the David and Jan Birley Collection. Formerly the Billie Pain Collection. 


£1,000-1,500 


Exhibited: Dreweatt Neate Loan Exhibition 1996, no. 90; also the International Ceramics Fair and Seminar Loan Exhibition 1999, no. 42. 
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756 AVauxhall blue and white saucer, c.1755-58, painted with a heron 
or other bird perched on a stone plinth beside a Chinese figure standing 


before a low fence and beneath bending branches, 12cm. £200-300 
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757 Arare Vauxhall blue and white teabowl, c.1755, painted with a horse 

frolicking beneath a fringed tree and beside a short fence, the reverse and 

interior with a single flower sprig, two short rim cracks, 7.4cm dia. 
£250-350 


Cf. Steven Goss, British Blue and White Porcelain Saucers, no.180, p.98 for a 
saucer in the same design from the Victoria and Albert Museum. 


1s of Business at the back of this catalogue for additional charges on the final hammer price 


758 A William Reid (Liverpool) blue and white small mug or coffee can, 759 A rare Vauxhall blue and white teabowl, c.1755, painted in a strong 
c.1756-58, painted with a low hut on a rock strata island beside trees and blue with a Chinese figure fishing from a boat beside a hut on a rocky island 
small round rocks, with a slightly spreading foot, painter’s numeral mark to with mountains beyond, two small rim nicks, 7.3cm dia. £200-300 
the base, 6cm. £500-700 


Provenance: the David and Jan Birley Collection. 
Exhibited: Liverpool Exhibition at Phillips, 199 7. 


760 A small Vauxhall blue and white bowl, c.1758-60, painted with a 761 A Worcester blue and white coffee can or small mug, c.1754, 
pagoda beside an ornamental fence and a weeping willow tree, a small painted with the Rock Warbler pattern, the long-tailed bird perched on 
amount of good restoration, 10.6cm. £300-400 rockwork beside flowering branches and an ornamental fence, with grooved 
handle and a slightly spreading foot, workman's mark, 6.3cm. £200-300 


Provenance: the David and Jan Birley Collection. 
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763 A small Longton Hall blue and white bowl, c.1755-60, well painted 
with a Chinese figure seated by a censer with another figure standing beside 
and holding a long leaf switch, the reverse with a prunus spray and a bird 
in flight, the interior with flying insects and further prunus, three rim cracks, 
9.5cm dia. £300-500 


Provenance: the David and Jan Birley Collection. Formerly the Susi and lan 
Sutherland Collection. 
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762 A Longton Hall or West Pans blue and white saucer, c.1760-65, 
painted with a Chinese landscape depicting a small hut beneath windswept 
trees, 12.4cm. £150-250 


Cf. Steven Goss, British Blue and White Porcelain Saucers 1745-95, p.40, no.58 
for a Longton Hall example of this pattern. This saucer has a glassy glaze and 
the slightly misshapen body might indicate that it is an early product of West 
Pans rather than a later example at Longton Hall. 


764 Arare Longton Hall blue and white saucer, c.1755-60, painted with 

the ‘Ruined Castle’ pattern, a figure in a small boat before a castle with 

battlements flying a long windblown pennant, a 1cm rim crack, 11.7cm. 
£300-400 


Provenance: the David and Jan Birley Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


765 A Lowestoft blue and white miniature teapot, c.1761-62, the small 
globular body painted with small boats before pagodas in an island 
landscape, painter's mark to the inside footrim, the cover lacking, 10.5cm 
across. £400-600 


766 A Longton Hall blue and white saucer, c.1755-58, painted with the 
Crossed Fence pattern, a short fence before a low hut and beside short 
trees or plants, 11.5cm. £150-250 


767 Arare Philip Christian (Liverpool) miniature blue and white teapot, 
c.1770, painted to both sides with a low hut beneath a tall tree with small 
rocky islands beyond, the spout with stylized floral motifs, the cover lacking, 
10cm across. £400-600 


Provenance: the David and Jan Birley Collection. 
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768 A documentary Lowestoft blue and white cider or ale jug, dated 
1796, painted with a leafy cartouche inscribed ‘Thos, Wright 1796’, the 
sides with small floral sprigs, the rim with a formal trellis border, some good 
restoration, 19cm. £800-1,200 


770 A Bristol blue and white creamboat or small sauceboat, c.1772, of 
fluted form, painted with sprays of flowering prunus and other plants, the 
interior rim with a trellis border, with a grooved scroll handle, blue X mark, 
a filled rim chip and short rim crack, 16.3cm across. £150-200 


769 A Bow blue and white plate, c.1 758-60, painted with the Golfer and 

Caddy pattern, a Chinese figure beneath a flowering tree, being attended 

by a young boy carrying sticks, small repainted rim chips, 23.5cm. 
£180-220 


771 A rare Lowestoft blue and white beaker, c.1760-62, the slightly 
waisted form painted in a dark blue with a bird in flight above flowering 
Oriental branches, the reverse with a low hut with two smoking chimneys, 


a repair to the rim, 6.8cm high. £1,000-1,500 
Provenance: formerly the Gilbert Bradley Collection. 


Illustrated: Christopher Spencer, Early Lowestoft, p.61, fig.69. 


772 Alarge and early Lowestoft ale or cider jug, c.1 760-62, finely painted with a large spray of flowering peony, 
the reverse with a bird in flight above trees issuing from tall rockwork on an island beside a low hut, the rim with a 
berry border, the internal rim with a formal scroll design, 25cm. £1,500-2,000 


Illustrated: Christopher Spencer, Early Lowestoft, fig.105. 
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774 A rare and early Lowestoft blue and white inkwell, c.1760, the 
cylindrical form with slightly sloping shoulders, painted with birds perched on 
flowering Oriental branches, the shoulder with four circular quill holes around 
a central opening, traces of a painter's number, some cracking, 6.6cm dia. 
£1,500-2,000 


Provenance: formerly the Gilbert Bradley Collection. 


Illustrated: Christopher Spencer, Early Lowestoft, p.84, fig.99. 
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773 A rare Lowestoft blue and white wall pocket, c.1760, of moulded 
cornucopia form, unusually painted with a man riding a donkey beneath a 
fringed palm tree, with blue highlights to the moulding, a long crack, 22.5cm. 

£2,500-3,000 


Cf. Christopher Spencer, Early Lowestoft, p.80, fig.92 for an identical example 
from the Godden Collection, sold at Bonhams on 30th June 2010, lot 123. 


Cornucopia wall pockets of this type appear to have been copied directly from 
Bow. Waster fragments were found at the Lowestoft factory site during 20th 
century excavations. 
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775 An important and documentary Lowestoft blue and white punchbowl, c.1760-62, the interior painted with a sailing vessel above the inscription 
‘Success to the Cruizer Cutter’ above ‘Henry Major - Master’, the exterior with low huts in a continuous Chinese island landscape, cracked and previously 
riveted, 27.7cm dia. £3,000-5,000 


This bowl was the subject of an article in Volume 15, Part 2 of the Transactions of the English Ceramic Circle in 1994; ‘The Henry Major Bowl’ by Christopher 
Spencer, in which he identifies it as the earliest piece of documentary Lowestoft. The Major family were based in Folkestone and were granted letters of marque in 
1778 for a one-masted vessel named ‘Cruizer’ as well as others. A vessel called ‘Cruizer’ is mentioned in Customs records of October 1761, three miles off the coast 
of Dover, operating as a privateer. Although John Major is listed on most of the official documents, Henry was in fact the eldest brother and turned 18 in 1760. If 
the vessel listed on the 1761 Customs records was in the Major family at that time it is likely that Henry was the Master rather than the younger John. 
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776 A rare Worcester coffee cup and saucer, c.1753-54, the cup of 
quatrefoil form with an elaborate scroll handle, the saucer with Warmstry 
fluting, each finely pencilled in black with a butterfly in flight above 
chrysanthemum and peony sprays, with gilt detailing, the saucer broken and 
restuck, the cup cracked, 13cm max. (2) £200-300 


778 A rare Worcester butterboat, c.1758, moulded with overlapping 
geranium leaves, the interior printed in black with ‘Autumn’, a pastoral 
couple toasting each other with a flagon of wine, the interior rim with a 


panelled border pencilled in black, 8.2cm across. £200-250 
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777 AWorcester teabowl and saucer, c.1758, finely potted with feather 
moulding, printed in black with Les Garcons Chinois, the teabowl’s interior 
with a swimming swan, 12.2cm. (2) £200-300 


779 A Worcester sucrier and cover, c.1760, printed in black with the 

Fortune Teller (No 2), the Tea Party and the Maid and Page, the cover with 

LAmour and garden statuary between flower sprays, 11.3cm high. (2) 
£150-250 


Provenance: the Williams-Wood Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


780 Anearly Worcester pickle dish, c.1753-54, formed as a scallop shell, 
painted in polychrome enamels with a central flower spray and a border of 
continuous flowering stems, a few small rim nicks, 8.3cm. £300-500 


Provenance: formerly the Rous Lench Collection. 


781 An early Worcester hexagonal bottle vase, c.1753-55, painted to 
one side in polychrome enamels with a Chinaman standing with arms 
crossed before an ornamental fence and flowering plants, the reverse with 
a Kakiemon flower spray, a repair to the neck, 11.6cm. £500-800 


Cf. Bonhams, Billie Pain Collection, 26th November 2003, lot 115 for a near 
identical example. 
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783 AWorcester coffee pot and cover, c.1760-65, the baluster form with 
feather moulding and brightly painted with the Pu Tai or Corpulent Monk 
pattern, depicting the protagonist and other Chinese figures in a garden 
setting, some good restoration, 22.5cm. (2) £300-500 


782 An unusual pair of Worcester ale mugs, c.1790-1800, finely 
painted with three branches of hops alternating with gilt foliate 
sprigs, 11.6cm. (2) £350-500 


784 AWorcester yellow-ground basket, c.1765-70, the circular 
form painted to the interior with colourful flower sprays and small 
sprigs, the exterior with three small sprays reserved on a yellow 
ground, the sides formed of interlocking circles applied with small 
flowerheads, a small repair to the rim, 21.7cm dia. £150-200 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


786 ARichard Chaffers (Liverpool) saucer dish, c.1758, well painted with 
red squirrels scampering over flowering peony and other climbing plants 
entwined around trellis and issuing from blue rootwork, 19.2cm. 

£400-600 
Paper label for the Crane Collection. 


Cf. Maurice Hillis, Liverpool Porcelain, p.192, fig. 5.115. 


785 A Bristol coffee can and saucer, c.1775, painted with bands of pink 
scale decoration within leaf garlands, the can with a crisply moulded handle, 


blue X marks, the saucer with a 4 mark, 14.7cm. (2) 


£150-200 


787 A Longton Hall plate, c.1755, the deep well painted with a floral 
arrangement and single scattered blooms within leaf-moulded rims 


highlighted in a rich green and puce, a small rim chip, 24cm. 


£300-500 
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788 A rare Longton Hall saucer or stand, c.1755, of hexafoil shape, 789 An early Bow pudding basin or small bowl, c.1752, the deep well 
moulded with six petals, the well painted in the Trembly Rose manner with painted in famille rose enamels with a butterfly in flight above lotus and 
a delicate spray of flowers including pink rose and honeysuckle, the rim with other flowering plants, the lobed rim with a continuous floral border, 
a border of flowerhead half mon and hatched panels in the famille rose 15.4cm. £250-350 
palette, a puce flower spray to the underside, some wear, 11.2cm. 

£100-200 


790 A Worcester strap-moulded sauceboat, c.1758, painted in famille 791 Two large Derby ale or cider jugs, c.1760, painted with exotic birds 

rose enamels with the Stag Hunt pattern, the interior rim with flower sprays perched on and below leafy branches, some good restoration, 24cm max. (2) 

in the Oriental manner, a small filled rim chip, 17.5cm across. | £200-250 £400-600 
The larger with a paper label for the Frank Wheeldon Collection. 
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792 


792 A good Derby bird mug, c.1758, of small size, well painted with two 
birds perched on low branches, the reverse with a bullfinch on a leafy 
branch, 10cm. £300-400 


Exhibited: Simon Spero, 2015, no. 17. 


793 A small Derby Harvest jug, c.1758-60, well painted with an 
arrangement of flowers and ripe ears of barley, the reverse with a spray of 
barley and convolvulus, a small footrim chip, 15cm. £150-250 


794 A Derby jug, c.1758-60, painted in the Kakiemon manner with a bird 
perched on flowering branches beside a red banded hedge and a stem of 
bamboo, 17.9cm. £150-250 


795 Two Derby bird mugs, c.1758-65, one painted with small birds 
around a long-legged strutting bird, the other with two birds perched on a 
low stump, the reverse with songbirds perched on leafy branches, the scroll 
handles with puce detailing, some good restoration, 14cm max. (2) 
£300-500 


793 


794 
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796 A Chelsea fluted teabowl and saucer, c.1752-55, painted with landscape panels in the manner of Meissen, with figures standing before harbours 
and Classical ruins, amongst flower sprays, moths and other flying insects, brown line rims, 16.5cm. (2) £800-1,200 


Cf. Flowers and Fables, A Survey of Chelsea Porcelain 1745-69, no.114 for a similarly decorated dish in the National Gallery of Victoria. 


797 A pair of Chelsea teabowls and saucers, c.1754, of lobed hexafoil form, painted with sprays and arrangements of flowers amidst colourful moths 
and insects, red anchor marks, a crack to the well of one saucer, 11.5cm max. (4) £650-850 
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799 Alarge and early Bow sauceboat, c.1752-55, the flat-bottomed form 
painted in the famille rose palette with peony sprays issuing from holey 
rockwork, the wide interior rim with stylized floral panels reserved on a 
green trellis ground, 20.3cm. £150-250 


Provenance: the David Stopher Collection. 
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798 A Bow teabowl and saucer, c.1755, the teabowl of flared shape, 
painted in famille rose enamels with flowering peony issuing from rocks 
beneath a tall fringed tree, the rim with a panelled trellis border on a green 
ground, 11.6cm. (2) £200-300 


Provenance: the David Stopher Collection. 


Cf. Anton Gabszewicz and Geoffrey Freeman, Bow Porcelain: The Collection 
formed by Geoffrey Freeman, p 37, fig 30. 


800 Alarge and early Bow mug, c.1753-55, the bell-shaped body painted 
with a spray of pink peony and other flowering branches issuing from holey 
rockwork, the rim with stylized flower mons between bands of black trellis 
on a green ground, painter's numeral 10 inside the footrim, a crack at the 


base of the handle, 12.2cm. 


Provenance: the David Stopher Collection. 


£150-250 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


801 A rare and early Bow vase and cover, c.1750-52, the baluster form 
well painted with flowering peony branches issuing from blue holey 
rockwork, the shoulder and cover’s rim with a border of flowerhead panels 
reserved on a red trellis ground edged in yellow and blue, incised R to the 
base, the cover broken in half and restored, 18cm. (2) £400-600 


Provenance: the David Stopher Collection. 


803 An early Bow vase, c.1750-52, of baluster form, well painted with 
flowering peony branches and blue holey rockwork, the shoulder with a 
border of floral panels reserved on a red trellis ground, the cover lacking, 


13.4cm. £300-500 


Provenance: the David Stopher Collection. 


802 Arare and early Bow vase, c.1750-53, of gu beaker form, the flared 
knopped form brightly enamelled with flowering peony beside holey 
rootwork, the rim with a border of floral panels reserved on a green trellis 
ground, damages to the rim, 13.5cm. £100-200 


Provenance: the David Stopher Collection. 
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806 
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804 An early Bow oblong dish, c.1753, of elongated octagonal form, 
painted with a long-tailed bird in flight above flowering peony branches and 
holey blue rockwork, the cavetto with a gilt scroll border, the rim with a 
panelled green trellis border, 27.4cm. £200-300 


Provenance: the David Stopher Collection. 


Cf. Bow Porcelain, The Collection formed by Geoffrey Freeman, p.34, pl.24 for 
a similar pair. 


805 An early Bow small bowl or breakfast teabowl, c.1 752-54, the flared 
form painted with a bird perched on a flowering branch with another in 
flight beside, and a Bow jug painted in famille rose enamels with a large 
chrysanthemum and flowering peony branches beside holey rockwork, 
minor faults, 9.8cm max. (2) £200-300 


Provenance: the David Stopher Collection. 


806 Anearly Bowcup and saucer, c.1752-55, of flared form, painted with 
flowering peony branches issuing from blue rockwork within a panelled 
green trellis border, and a Bow bell-shaped mug with similar famille rose 
decoration, minor faults, 11.8cm max. (3) £150-250 


Provenance: the David Stopher Collection. 


807 Five early Bow coffee cups and two cans or small mugs, c.1752-54, 
variously painted in famille rose enamels with flowering peony branches 
and other Oriental plants, one cup with a green trellis border, minor faults, 
8.3cm max. (7) £300-500 


Provenance: the David Stopher Collection. 


Three cups with paper labels for the Watney Collection. 
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808 Three English porcelain punch bowls, 
c.1756-60, one Chelsea and painted with back 
to back roses and other flowers, red anchor 
mark, another Liverpool and painted with 
flowering peony and other plants, the interior 
rim with a panelled and green trellis border, the 
last Bow and painted with bright floral 
arrangements, small damages, 21.3cm max. (3) 
£400-600 


Provenance: the David Stopher Collection. 


809 Three English porcelain slop bowls, 
c.1758-65, two Liverpool and painted with 
varying flower arrangements including a large 
pink rose, the interior rims with gilt and red 
borders, and a lobed Bow bowl painted in the 
famille rose palette with a bird perched on a 
peony branch, another in flight to the reverse, 
the latter cracked, 15.5cm max. (3) £150-250 


Provenance: the David Stopher Collection. 


810 A Bow white-glazed chocolate cup, a 
saucer and a slop bowl, c.1752-55, the cup and 
bowl sprigged with branches of flowering 
prunus, the saucer with sprays of magnolia, and 
a Chinese blanc de Chine lobed beaker or 
teabowl with similar decoration, early 18th 
century, moulded flowerhead to the underside, 
small rim chips, 11.7cm max. (4) £300-400 


Provenance: the David Stopher Collection. 


The chocolate cup formerly in the Susi and lan 
Sutherland Collection. 


811 Four Bow plates, c.1754-58, three 
painted in famille rose enamels with bamboo and 
flowering chrysanthemum issuing from holey 
rockwork, the rims with flowering lotus and 
other plants, the last painted in a limited 
polychrome palette with peony and other 
flowering plants, minor damages, 23.5cm max. (4) 

£250-350 


Provenance: the David Stopher Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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812 Two Bow octagonal plates, c.1752-55, one painted in Kakiemon 
enamels with exotic birds and a dragon around flowering branches and a 
pine tree, the rim with a gilt spearhead border, the other painted in famille 
rose enamels with a flying insect above simple flowering plants, the former 
with a long rim crack, 23.6cm max. (2) £200-300 


Provenance: the David Stopher Collection. 


813 A Bow plate, c.1756-60, painted in famille rose enamels with a 
Chinese lady and an attendant beside a stag with a gnarled pine branch 
above, the rim with peony sprays and a panelled diaper border, together 
with a Chinese porcelain plate in the same pattern, a crack to the Bow plate, 
22.5cm max. (2) £150-250 


Provenance: the David Stopher Collection. 


814 AChelsea leaf dish, c.1755, painted with a spray of flowers and single 
scattered sprigs, moulded to the underside, a small Longton Hall leaf dish 
of triangular form, a fluted Bow plate boldly painted with floral 
arrangements within a gilt rim, and a large Bow saucer painted with 


European flowers, minor faults, 23.2cm max. (4) £400-600 


Provenance: the David Stopher Collection. 
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815 A Bow fluted sauceboat, c.1755, brightly enamelled with peony and 
blue rootwork, a Worcester coffee cup enamelled with tied sprays of 
magnolia and peony, and a Worcester low Chelsea ewer painted with flower 
sprays, small chips to the sauceboat, 18cm max. (3) £150-250 


Provenance: the David Stopher Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


816 A Bow triple shell salt or sweetmeat stand, c.1755, formed of three 
deep scallop shells painted to the interior with birds and flowering peony, 
the exteriors edged in puce, all raised on a rocky base applied with colourful 
shells, coral and seaweed, some filled rim chips, 17.3cm across. £100-200 


Provenance: the David Stopher Collection. 


817 A Bristol shell salt or sweetmeat dish, c.1768-72, formed as a scallop 
shell painted with a central flower spray, the rim with a scroll and husk 
border in red and blue, raised on a low base applied with shells, coral and 
seaweed, blue X mark, 10.5cm across. £300-500 


Provenance: the David Stopher Collection. 


818 A small group of Liverpool teawares, c.1760-65, including a teabowl and saucer, three coffee cups, a coffee can and a milk jug, variously decorated 
with sprays of flowering peony, two cups with sprays of European flowers, the can with a bird in flight beside flowers, 12.4cm max. (7) £150-250 


Provenance: the David Stopher Collection. i 


820 A large Chelsea mug, c.1754, of slight bell shape and finely painted 

with an arrangement of flowers including a divergent tulip, with further 

small scattered sprigs, brown line rim, red anchor mark, 14.5cm. 
£200-300 


Provenance: the David Stopher Collection. 


Paper label for Mercury Antiques. 
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819 A Chelsea ecuelle with cover and stand, c.1755, the circular form 
finely painted with arrangements of flowers and single scattered blooms 
and leaf sprigs, the cover with a rose finial, red anchor marks, minor faults, 
19.7cm. (3) £300-500 


Provenance: the David Stopher Collection. 


821 Arare Chelsea dessert plate, c.1752-58, richly decorated in the Imari 
palette with the Brocade pattern, with sprays of flowering chrysanthemum 
to the well, the cavetto and rim with a wide panelled border of prunus 
sprays and hatched designs beneath floating chrysanthemum mons, and a 
Chelsea octagonal soup plate, moulded and painted with flower sprays, a 


few small rim chips, 25cm max. (2) £250-350 


Provenance: the David Stopher Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


822 Arare Derby chamberstick, c.1760-62, the lobed form painted with 

flower sprays in the Cotton Stem manner within a moulded floral and foliate 

border picked out in blue and gilt, some damages, 12.5cm across. 
£100-200 


Provenance: the David Stopher Collection. 


Paper label for the Frank Wheeldon Collection. 


824 A Pennington’s (Liverpool) coffee pot and cover, c.1775-80, of 
baluster form, painted in polychrome enamels with an arrangement of 
flowers including rose, forget-me-not and convolvulus beneath a pink scale 
border, raised on a flared foot, with a scroll moulded handle, a chip to the 
cover, 26cm. (2) £150-250 


Provenance: the David Stopher Collection. 


823 A Philip Christian (Liverpool) coffee pot and cover, c.1775-85, of 
baluster shape, painted in a muted polychrome palette with a large spray 
of flowers including tulip, rose and dahlia, the reverse with a similar spray, 
beneath a simple iron red border, the fluted spout moulded with foliate 
scrolls, raised on a flared foot, minor good restoration, 26.5cm. (2) 
£300-500 


Provenance: the David Stopher Collection. 
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825 A tall and rare Longton Hall mug, c.1757-60, the narrow cylindrical 
form painted with two long-tailed birds perched on holey rockwork beside 
and beneath flowering peony branches, the rim with a panelled trellis border 
in red and blue, a long rim crack, 15.8cm. £500-700 


Provenance: the David Stopher Collection. 


826 A good Longton Hall teabowl and saucer, c.1755, 
brightly painted in famille rose enamels with the peony 
and root design, large flowering branches beside a short 
fence and green rootwork, all beneath overhanging 
bamboo, 11.9cm. (2) £400-600 


Provenance: the David Stopher Collection. 
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827 A large Richard Chaffers (Liverpool) vase, c.1756-58, the baluster 
form well-painted with butterflies and moths around arrangements of 
flowers and smaller scattered sprays, the cover lacking, 30.5cm. £300-500 


Provenance: the David Stopher Collection. 


828 A Plymouth mug, c.1769-70, the bell shape painted in polychrome 
enamels with a Chinese man seated at a low table between two ladies 
holding flower sprays and a long feather, with tall tea stands beside, the rim 
with a formal foliate design in puce, a section of the rim broken and restuck, 
a further short crack, 12.5cm. £250-350 


Provenance: the David Stopher Collection. 


829 A large Bow mug, c.1765, of cylindrical form with a slightly flared 
foot, brightly decorated in polychrome enamels with a bold flower 
arrangement beneath a formal iron red scroll border, the grooved strap 
handle with a formal design, cracked, 14cm. £100-200 


Provenance: the David Stopher Collection. 
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830 Two Chelsea cups and a teabowl, c.1754-56, one cup with two handles, the other bell-shaped, the beaker fluted, a Derby two-handled breakfast 
cup and a Derby pounce pot, all decorated with sprays and arrangements of European flowers, the Chelsea pieces with red anchor marks, minor faults, 


6.5cm high max. (5) 


Provenance: the David Stopher Collection. 


832 A Derby dessert dish, c.1760-65, of lobed 
shape, boldly enamelled in the Kakiemon palette 
with the Scarlet Japan pattern, a fluted Worcester 
coffee cup, a fluted saucer and a teabowl and saucer 
all in the same pattern, incised X mark to the latter, 
27cm max. (5) £150-250 


Provenance: the David Stopher Collection. 
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£150-200 


831 A Worcester sucrier and cover, c.1760, 
painted in a panelled variation of the Sir Joshua 
Reynolds pattern with long-tailed birds and 
Kakiemon flowers, a fluted Worcester cup and 
saucer, a saucer dish and a milk jug, all decorated in 
a panelled Japan pattern, and a later hard-paste 
porcelain coffee cup, square seal marks, 18.7cm max. 
(7) £250-350 


Provenance: the David Stopher Collection. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


833 A small group of English porcelain teawares, c.1755-65, including a Bow coffee cup and saucer, a Worcester Warmstry-fluted teabowl and saucer, 
a Worcester flared beaker and a Liverpool coffee cup, all painted in the Kakiemon palette with the Two Quail pattern, 12.7cm max. (6) £300-500 


Provenance: the David Stopher Collection. 


835 A Chelsea fluted beaker, c.1752, painted in the Kakiemon 
palette with birds in flight amid flowering Oriental branches, the 
interior with a coiled dragon, a small Japanese Kakiemon 
teabowl painted with stylized peony scrolls, and a hard-paste 
porcelain small bowl painted with flowering branches, a small 
chip to the Chelsea, a repair to the Japanese teabowl, 10.7cm max. 
(3) £300-500 


Provenance: the David Stopher Collection. 


834 An early Worcester creamer and an octagonal cup, 
c.1753-55, the creamer moulded and painted in the Kakiemon 
manner with panels of flowering plants, with an angular handle, 
the cup similarly decorated with flowering plants and scattered 
insects, with a thick scroll handle, a little good restoration to the 
creamer, 10.3cm max. (2) £200-300 


Provenance: the David Stopher Collection. 
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836 837 


836 A Bow peach-shaped dish, c.1755-60, painted in the Kakiemon 
palette with the Two Quail pattern, with insects in flight above flowering 

OO E aaa TREES E: on N branches and the two waddling birds, the rim with an iron red and gilt 
AS E< . ` border, 24.7cm. £150-250 
Provenance: the David Stopher Collection. 


Paper label for Mercury Antiques. 


837 An unusual Bow shell-shaped dish, c.1758-60, the scallop shell form 

painted in the Kakiemon palette with the Two Quail pattern, the rim with a 

border of red leaves and gilt flowerheads, a few small rim nibbles, 24.7cm. 
£150-250 


Provenance: the David Stopher Collection. 


Paper label for Mercury Antiques. 
838 


838 A large Bow octagonal meat dish or charger, c.1755, painted in the 
Kakiemon palette with the Two Quail pattern, the birds beneath flying 
insects and flowering branches, within a red and gilt flowerhead border, 
43.2cm. £200-300 


Provenance: the David Stopher Collection. 


839 A Bow octagonal deep bowl, c.1755, painted in the Kakiemon 
palette with alternating sprays of differing flowering plants, the rim with a 
floral and foliate band in red and gilt, and a Bow octagonal plate painted 
with the Two Quail pattern, 22.7cm max. (2) £250-350 


Provenance: the David Stopher Collection. 
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840 Arare Chelsea plate, c.1752, of rococo three-sided form after a silver design by Nicholas Sprimont, painted 
in the Kakiemon palette with a long-tailed tiger gazing up at a red dragon curled around a tall stem of bamboo, 
beside a branch of flowering prunus, a small restuck rim section, 22.7cm. £1,000-2,000 


Provenance: the David Stopher Collection. 
Cf. Bonhams, 15th November 2017, lot 175 for a pair previously exhibited by Winifred Williams. 


a7, 
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841 A Chelsea fluted dish, c.1753-55, painted in the Kakiemon palette 
with Ho-Ho birds, the long-tailed creatures in flight and perched on 
turquoise rockwork between flowering plants, the lobed rim with a wide 
band of flowers and foliage in red and gilt, red anchor mark, some rubbing, 
22.8cm. £150-250 


Provenance: the David Stopher Collection. 


842 A Chelsea dish, c.1752-55, of lozenge shape, painted in the 
Kakiemon palette with two exotic Ho-Ho birds perched on flowering prunus 
branches and in flight above, the rim with a formal border of leaf scrolls, 
red anchor mark, a small repair to the rim, 29.8cm. £300-500 


Provenance: the David Stopher Collection. 


843 A Chelsea lobed bowl, c.1752-55, decorated in the Kakiemon 
palette, the exterior with prunus and bamboo issuing from banded hedges, 
a Ho-Ho bird in flight above, the interior with a bold spray of lotus, cracked, 


18.8cm dia. £300-500 


Provenance: the David Stopher Collection. 


118 


844 A Chelsea octagonal teabowl and associated saucer, c.1750-52, 
each painted in the Kakiemon palette with differing panels of flowering 
branches and plants, the saucer cracked and with a small rim chip, 14.5cm 
max. (2) £300-500 


Provenance: the David Stopher Collection; 
the saucer from the Susi and lan Sutherland Collection. 


845 An early Chelsea beaker, c.1745-49, the fluted form painted in an extended Kakiemon palette with a long- 
tailed Ho-Ho bird perched on rockwork between flowering branches, a red phoenix-type bird in flight to the reverse, 
black line rim, short rim cracks and three small filled rim chips, 7cm. £500-800 


Provenance: the David Stopher Collection. 


Cf. J Austin, Chelsea Porcelain at Williamsburg, no.34 for a similar example. 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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846 A rare and exceptional Chelsea octagonal bowl, c.1749-52, finely decorated in the Kakiemon palette with 
alternating panels of figures, dragons, birds and stylized flowers, the interior with a pagoda beside a bridge and 
flowering plants, the rim with a red and gilt lappet border, raised anchor mark, 16.9cm dia. £2,000-3,000 


Provenance: the David Stopher Collection. 
Cf. Geoffrey Godden, British Porcelain: An Illustrated Guide, p.124, fig. 123. 
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A Limehouse blue and white pickle dish, c.1746-48 
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A Moche stirrup spout portrait head vessel 
Peru, circa 200 - 600 AD 
Terracotta, 28cm high 
Provenance 

Romy Rey Collection, London 


Estimate £600 - 800* 
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€1,000 and the maximum royalty payable on any single lot is the 
sterling equivalent of €10,000. 


Droit de Suite, which is not subject to VAT, will be added to the 
buyer’s purchase price and then passed on to the relevant 
collecting agency. 


Please enquire for the accepted exchange rate on the day of the 
sale. 


Royalties for Droit de Suite are as follows: 


4% Up to €50,000 
3% €50,000.01 - 200,000 
1% €200,000.01 - 350,000 


0.5% €350,000.01 - 500,000 
0.25% In excess of €500,000 
Up to a maximum levy of €10,000 


FIREARMS 

Lots marked F in the catalogue, or by any other means identified 
as controlled firearms, are subject to the UK firearms/shotgun 
licencing regime, and should only be viewed/purchased by 
individuals with appropriate licences. It is the responsibility of the 
bidders to ensure that they are legally authorised to acquire the 
lot that they are bidding for. In the event that such a lot is 
successfully bid for by an individual who is not authorised to 
possess it, that individual will be required to pay for it, but are 
not allowed to take physical possession of it. The auctioneers 
will re-offer the lot on behalf of the buyer in a future auction; 

or may accept instructions to dispose of it by some other legal 
means, at their discretion. 


SOCIETY OF FINE ART AUCTIONEERS AND VALUERS 
and the ROYAL INSTITUTION OF CHARTERED SURVEYORS 
CONDITIONS OF BUSINESS 


INFORMATION FOR BUYERS 


1. 


Introduction. The following informative notes are intended to assist Buyers, 
particularly those inexperienced or new to our salerooms. All sales are conducted 
on our printed Conditions of Sale which are readily available for inspection and 
normally accompany catalogues. Our staff will be happy to help you if there is 
anything you do not fully understand. 


. Agency. As auctioneers we usually contract as agents for the seller whose identity, 


for reasons of confidentiality, is not normally disclosed. Accordingly if you buy your 
primary contract is with the seller. 


. Estimates. Estimates are designed to help buyers gauge what sort of sum might be 


involved for the purchase of a particular lot. The lower estimate may represent the 
reserve price and certainly will not be below it. Estimates do not include the Buyer's 
Premium or VAT (where chargeable). Estimates are prepared some time before the sale 
and may be altered by announcement before the sale. They are in no sense definitive. 


. The purchase price. 


The Buyer shall pay the hammer price together with a premium thereon of 25% 
plus VAT @20% (totalling 30% inclusive) on the first £500,000 and 12% plus 
VAT @20% (14.4% inclusive) thereafter. 


. VAT. (t) indicates that VAT at the current standard rate is payable by the purchaser on 


the hammer price as well as being an element in the buyer’s premium. This imposition 
of VAT is likely to be because the seller is registered for VAT within the European Union 
and is not operating the Dealers Margin Scheme or because VAT is due at 20% on 
importation into the UK. The omega symbol (Q) indicates that the lot has been 
imported from outside the European Union and the present position is that these lots 
are liable to a reduced rate of VAT (5%) on the gross lot price (i.e. both the hammer 
price and the buyer's premium). Lots which appear without either of the above symbols 
indicate that no VAT is payable on the hammer price. This is because such lots are sold 
using the Auctioneers’ Margin Scheme and it should be noted that the VAT included 
within the Premium is not recoverable as input tax. (As at 31st December 2020. 
Please refer to SOFAA website for updates to the Terms and Conditions). 


. We are, primarily, agents for the seller. We are dependent on information provided 


by the seller and whilst we may inspect lots and act reasonably in taking a general 
view about them we are normally unable to carry out a detailed or any examination 
of lots in order to ascertain their condition in the way in which it would be wise for 
a buyer to do. Intending buyers have ample opportunity for inspection of goods and, 
therefore, accept responsibility for inspecting and investigating lots in which they 
may be interested. Please note carefully the exclusion of liability for the condition of 
lots contained in the Conditions of Sale. Neither the seller nor we, as the auctioneers, 
accept any responsibility for their condition. In particular, mechanical objects of any 
age are not guaranteed to be in working order. However, in so far as we have 
examined the goods and make a representation about their condition, we shall be 
liable for any defect which that examination ought to have revealed to the auctioneer 
but which would not have been revealed to the buyer had the buyer examined the 
goods. Additionally, in specified circumstances lots misdescribed because they are 
‘deliberate forgeries’ may be returned and repayment made. There is a 3 week time 
limit. (The expression ‘deliberate forgery’ is defined in our Conditions of Sale). 


. Electrical goods. These are sold as ‘antiques’ only and if bought for use must be 


checked over for compliance with safety regulations by a qualified electrician first. 


. Export of goods. Buyers intending to export goods should ascertain (a) whether 


an export licence is required for the goods to leave the U.K. and (b) whether there 
is any specific prohibition on importing the goods in question into the destination 
country because, e.g. they may contain prohibited materials such as ivory. Charges 
may be applicable for export licences. Ask us if you need help. 


The denial of any permit or licence shall not justify cancellation or rescission of the 
sale contract or any delay in payment. 


. Bidding. Bidders will be required to register before the sale commences and lots 


will be invoiced to the name and address on the registration form. Some form of 
identification will be required if you are unknown to us. Please enquire in advance 
about our arrangements for telephone bidding. 


10. Commission bidding. Commission bids may be left with the auctioneers indicating 


the maximum amount to be bid excluding buyers’ premium. They will be executed 
as cheaply as possible having regard to the reserve (if any) and competing bids. If 
two buyers submit identical commission bids the auctioneers may prefer the first 
bid received. Please enquire in advance about our arrangements for the leaving 
of commission bids by telephone. 


11. Methods of Payment. As a general rule any cheques tendered will need to be 


cleared before removal of the goods is permitted. Please discuss with our Office 
in advance of the sale if other methods of payment are envisaged (except cash). 


12. Collection and storage. Please note what the Conditions of Sale state about 


collection and storage. It is important that goods are paid for and collected 
promptly. Any delay may involve the buyer in paying storage charges. 


TERMS OF CONSIGNMENT FOR SELLERS 


1. Interpretation. In these Terms the words ‘you’, ‘yours’, etc. refer to the Seller and if 
the consignment of goods to us is made by an agent we assume that the Seller has 
authorised the consignment and that the consignor has the Seller's authority to 
contract. Similarly the words ‘we’, ‘us’, etc. refer to the Auctioneers. 


2. Commission is charged to sellers at the following rates: 15% + VAT on each lot sold 
for up to £999, 10% + VAT on each lot realising £1,000 and above. 


3. Removal costs. Items for sale must be consigned to the sale room by any stated 
deadline and at your expense. We may be able to assist you with this process but 
any liability incurred to a carrier for haulage charges is solely your responsibility. 


4. Loss and damage waiver. We are not regulated by the FSA for the provision of 
insurance to clients. However, we for our own protection assume liability for 
property consigned to us at lower pre-sale estimate. To justify accepting liability, 
we make a charge of 1.5% of the hammer price plus VAT or, if unsold, our mid 
estimate of the hammer price. If the owner of goods consigned instructs us in 
writing not to take such action, they then remain at owner's risk unless and until 
the property in them passes to the Buyer or they are collected by or on behalf of 
the owner, and clause 4 is inapplicable. 


5. Illustrations. The cost of any illustrations is borne by you. If we consider that the 
lot should be illustrated your permission will usually be asked first. The copyright in 
respect of such illustrations shall be the property of us, the auctioneers, as is the 
text of the catalogue. 


6. Minimum bids and our discretion. Goods may be offered subject to a reserve 
agreed between us before the sale in accordance with clause 7. 


7. We may sell lots below the reserve provided we account to you for the same sale 
proceeds as you would have received had the reserve been the hammer price. If 
you specifically give us ‘discretion’ we may accept a bid of up to 10% below the 
formal reserve. 


Reserves. 


(a) You are entitled to place prior to the auction a reserve on any lot consigned, being 
the minimum hammer price at which that lot may be sold. Reserves must be 
reasonable and we may decline to offer goods which in our opinion would be 
subject to an unreasonably high reserve (in which case goods carry the storage 
and insurance charges stipulated in these Terms of Consignment). 


(b) A reserve once set cannot be changed except with our consent. 


(c) Where a reserve has been placed only we may bid on your behalf and only up to 
the reserve (if any) and you may in no circumstances bid personally. 


8. Electrical items. These are subject to detailed statutory safety controls. Where such 
items are accepted for sale you accept responsibility for the cost of testing by 
external contractors. Goods not certified as safe by an electrician (unless antiques) 
will not be accepted for sale. They must be removed at your expense on your being 
notified. We reserve the right to dispose of unsafe goods as refuse, at your expense. 


9. Soft furnishings. The sale of soft furnishings is strictly regulated by statute law in 
the interests of fire safety. Goods found to infringe safety regulations will not be 
offered and must be removed at your expense. We reserve the right to dispose of 
unsafe goods as refuse, at your expense. The rights of disposal referred to in clause 
8 and 9 are subject to the provisions of The Torts (Interference with Goods) Act 
1977, Schedule 1, a copy of which is available for inspection on request. 


10. Descriptions. Please assist us with accurate information as to the provenance etc. 
of goods where this is relevant. There is strict liability for the accuracy of 
descriptions under modern consumer legislation and in some circumstances 
responsibility lies with sellers if inaccuracies occur. We will assume that you have 
approved the catalogue description of your lots unless informed to the contrary. 
Where we are obliged to return the price to the buyer when the lot is a deliberate 
forgery under Condition 15 of the Conditions of Sale and we have accounted to 
you for the proceeds of sale you agree to reimburse us the sale proceeds. The 
liability to reimburse the sale proceeds shall not arise where you are acting 
reasonably and honestly and are unaware of the forgery but we are or ought to 
have been aware of it. 


11. Unsold and withdrawn items. If an item is unsold it may with your consent be re- 
offered at a future sale. Where in our opinion an item is unsaleable you must 
collect such items from the saleroom promptly on being so informed. Otherwise, 
storage charges may be incurred. We reserve the right to charge for storage in 
these circumstances at a reasonable daily rate. 


12. Withdrawn and bought in items. These are liable to incur a charge of up to 10% 
plus VAT of the reserve or low estimate on being bought in or withdrawn after 
being catalogued. 


13. Conditions of Sale. You agree that all goods will be sold on our Conditions of Sale. 
In particular you undertake that you have the right to sell the goods either as owner 
or agent for the owner. You undertake to compensate us and any buyer or third 
party for all losses liabilities and expenses incurred in respect of and as a result of 
any breach of this undertaking. 


14. Authority to deduct commission and expenses and retain premium and interest. 


(a) You authorise us to deduct commission at the stated rate and all expenses incurred 
for your account from the hammer price and consent to our right to retain 
beneficially the premium paid by the buyer in accordance with our Conditions of 
Sale and any interest earned on the sale proceeds until the date of settlement. 


(b) You authorise us in our discretion to negotiate a sale by private treaty not later 
than the close of business on the day of the sale in the case of lots unsold at 
auction, in which case the same charges will be payable as if such lots had been 
sold at auction and so far as appropriate these terms apply. 


15. Warehousing. We disclaim all liability for goods delivered to our saleroom without 
sufficient sale instructions and reserve the right to make minimum warehousing 
charge of £2 per lot per day. Unsold lots are subject to the same charges if you 
do not remove them within a reasonable time of notification. If not removed within 

hree weeks we reserve the right to sell them and defray charges from any net 

proceeds of sale or at your expense to consign them to the local authority for 
disposal. 


16. Settlement. Subject to our normal trading conditions, payment will be made by 
BACS or cheque 5 weeks after the sale unless the buyer has not paid for the 
goods. In this case no settlement will then be made but we will take your 
instructions in the light of our Conditions of Sale. You authorise any sums owed 
by you to us on other transactions to be deducted from the sale proceeds. You 
must note the liability to reimburse the proceeds of sale to us as under the 
circumstances provided for in Condition 10 above. You should therefore bear this 
potential liability in mind before parting with the proceeds of sale until the expiry 
of 28 days from the date of sale. 


CONDITIONS OF SALE 


Woolley & Wallis Salisbury Salerooms Ltd carries on business with bidders, buyers 
and all those present in the auction room prior to or in connection with a sale on 
the following General Conditions and on such other terms, conditions and notices 
as may be referred to herein. 


1. DEFINITIONS 
In these Conditions: 


(a) ‘auctioneer’ means Woolley & Wallis Salisbury Salerooms Ltd or its authorised 
auctioneer, as appropriate; 


(b) ‘deliberate forgery’ means an imitation made with the intention of deceiving as to 
authorship, origin, date, age, period, culture or source but which is unequivocally 
described in the catalogue as being the work of a particular creator and which at 

the date of the sale had a value materially less than it would have had if it had been 

in accordance with the description; 


(c) ‘hammer price’ means the level of bidding reached (at or above any reserve) when 
the auctioneer brings down the hammer; 


(d) ‘terms of consignment’ means the stipulated terms and rates of commission on 
which Woolley & Wallis Salisbury Salerooms Ltd accepts instructions from sellers 
or their agents; 


(e) ‘total amount due’ means the hammer price in respect of the lot sold together with 
any premium, Value Added Tax chargeable and any additional charges payable by 
a defaulting buyer under these Conditions; 


(f) ‘sale proceeds’ means the net amount due to the seller, being the hammer price of 
the lot sold less commission at the stated rate, Value Added Tax chargeable and 
any other amounts due to us by the seller in whatever capacity and however arising. 


(g) “You’, ‘Your’, etc. refer to the buyer as identified in Condition 2. 


(h) The singular includes the plural and vice versa as appropriate. 
2. BIDDING PROCEDURES AND THE BUYER 


(a) Bidders are required to register their particulars before bidding and to satisfy any 
security arrangements before entering the auction room to view or bid; 


(b) the maker of the highest bid accepted by the auctioneer conducting the sale shall 
be the buyer at the hammer price and any dispute about a bid shall be settled at 
the auctioneer’s absolute discretion by reoffering the Lot during the course of the 
auction or otherwise. The auctioneer shall act reasonably in exercising this 
discretion. 


(c) Bidders shall be deemed to act as principals. 


(d) Our right to bid on behalf of the seller is expressly reserved up to the amount of 
any reserve and the right to refuse any bid is also reserved. 


3. INCREMENTS 
Bidding increments shall be at the auctioneer’s sole discretion. 
4. THE PURCHASE PRICE 


The Buyer shall pay the hammer price together with a premium thereon of 25% 
plus VAT @20% (totalling 30% inclusive) on the first £500,000 and 12% plus VAT 
@20% (14.4% inclusive) thereafter. 

5. VALUE ADDED TAX 
Value Added Tax on the hammer price is imposed by law on all items affixed with a 
t or Q. Value Added Tax is charged at the appropriate rate prevailing by law at the 


date of sale and is payable by buyers of relevant lots. (Please refer to ‘Information 
for Buyers’ for a brief explanation of the VAT position). 


6. PAYMENT 

(a) Immediately a lot is sold you will: 

(i) give to us, if requested, proof of identity, and 

(ii) pay to us the total amount due in pounds sterling 

(b) Any payments by you to us may be applied by us towards any sums owing from 
you to us on any account whatever without regard to any directions of you or your 
agent, whether express or implied. 

(c) In line with new legislation we reserve the right to investigate and identify the 
source of any funds received by us. The completion of the sale of a Lot will be 
postponed or cancelled at our discretion if further time is needed for investigation, 
or if you are in breach of your warranties as a buyer, or if we consider the sale to 


be unlawful or in any way cause liabilities or be detrimental to either Woolley and 
Wallis or the Seller. 


7. TITLE AND COLLECTION OF PURCHASES 


(a) The ownership of any Lots purchased shall not pass to you until you have made 
payment in full to us of the total amount due. 

(b) You shall at your own risk and expense collect any lots that you have purchased 
and paid for from our premises not later than 3 working days following the day of 
the auction or upon the clearance of any cheque used for payment (if later) after 
which you shall be responsible for any collection, storage and insurance charges. 

(c) No purchase may be collected and we shall not release any lot to you or your agent 
until it has been paid for. 


8. REMEDIES FOR NON-PAYMENT OR FAILURE TO COLLECT PURCHASES 


(a) If any Lot is not paid for in full and taken away in accordance with these Conditions 
or if there is any other breach of these Conditions, we, as agent for the seller and 
on our own behalf, shall at our absolute discretion and without prejudice to any 
other rights we may have, be entitled to exercise one or more of the following 
rights and remedies: 


(i) to proceed against you for damages for breach of contract; 
(ii) to rescind the sale of that lot and/or any other lots sold by us to you; 


(iii) to resell the lot (by auction or private treaty) in which case you shall be responsible 
for any resulting deficiency in the total amount due (after crediting any part 
payment and adding any resale costs). Any surplus so arising shall belong to the 
seller; 


(iv) to remove, store and insure the lot at your expense and, in the case of storage, 
either at our premises or elsewhere; 


(v) to charge interest at a rate not exceeding 1.5% per month on the total amount 
due to the extent it remains unpaid for more than 3 working days after the sale; 


(vi) to retain that or any other lot sold to you until you pay the total amount due; 


(vii) to reject or ignore bids from you or your agent at future auctions or to impose 
conditions before any such bids shall be accepted; 


(viii) to apply any proceeds of sale of other Lots due or in future becoming due to you 
towards the settlement of the total amount due and to exercise a lien (that is a 
right to retain possession of any of your property in our possession for any purpose 
until the debt due is satisfied. 


(b) We shall, as agent for the seller and on our own behalf pursue these rights and 


remedies only so far as is reasonable to make appropriate recovery in respect of 
breach of these conditions 


9. THIRD PARTY LIABILITY 


All members of the public on our premises are there at their own risk and must note the 
lay-out of the accommodation and security arrangements. Accordingly neither the 
auctioneer nor our employees or agents shall incur liability for death or personal injury 
(except as required by law by reason of our negligence) or similarly for the safety of the 
property of persons visiting prior to or at a sale. 


10. COMMISSION BIDS 


Whilst prospective buyers are strongly advised to attend the auction and are 
always responsible for any decision to bid for a particular lot and shall be assumed 
to have carefully inspected and satisfied themselves as to its condition, we will if 
so instructed clearly and in writing execute bids on their behalf. Neither the 
auctioneer nor our employees or agents shall be responsible for any failure to do 
so save where such failure is unreasonable. Where two or more commission bids 
at the same level are recorded we reserve the right in our absolute discretion to 
prefer the first bid so made. 


11. WARRANTY OF TITLE AND AVAILABILITY 


The seller warrants to the auctioneer and you that the seller is the true owner of 
the property consigned or is properly authorised by the true owner to consign it 
for sale and is able to transfer good and marketable title to the property free from 
any third party claims. 


12. AGENCY 


The auctioneer normally acts as agent only and disclaims any responsibility for 
default by sellers or buyers. 


13. TERMS OF SALE 


The seller acknowledges that lots are sold subject to the stipulations of these 
Conditions in their entirety and on the Terms of Consignment as notified to the 
consignor at the time of the entry of the lot. 


14. DESCRIPTIONS AND CONDITION 


(a) Whilst we seek to describe lots accurately, it may be impractical for us to carry out 
exhaustive due diligence on each lot. Prospective buyers are given ample opportunities 
to view and inspect before any sale and they (and any independent experts on their 
behalf) must satisfy themselves as to the accuracy of any description applied to a lot. 
Prospective buyers also bid on the understanding that, inevitably, representations or 
statements by us as to authorship, genuineness, origin, date, age, provenance, condition 
or estimated selling price involve matters of opinion. We undertake that any such 
opinion shall be honestly and reasonably held and accept liability for opinions given 
negligently or fraudulently. Subject to the foregoing neither we the auctioneer nor our 
employees or agents nor the seller accept liability for the correctness of such opinions 
and all conditions and warranties, whether relating to description, condition or quality 
of lots, express, implied or statutory, are hereby excluded. This Condition is subject to 
the next following Condition concerning deliberate forgeries and applies save as 
provided for in paragraph 6 ‘information to buyers’. 


(b) Private treaty sales made under these Conditions are deemed to be sales by 
auction for purposes of consumer legislation. 


15. FORGERIES 


Notwithstanding the preceding Condition, any lot which proves to be a deliberate 
forgery (as defined) may be returned to us by you within 21 days of the auction 
provided it is in the same condition as when bought, and is accompanied by 
particulars identifying it from the relevant catalogue description and a written 
statement of defects. If we are satisfied from the evidence presented that the lot 
is a deliberate forgery we shall refund the money paid by you for the lot including 
any buyer’s premium provided that (1) if the catalogue description reflected the 
accepted view of scholars and experts as at the date of sale or (2) you personally 
are not able to transfer a good and marketable title to us, you shall have no rights 
under this condition. The right of return provided by this Condition is additional 
to any right or remedy provided by law or by these Conditions of Sale. 


GENERAL 


16. We shall have the right at our discretion, to refuse admission to our premises or 
attendance at our auctions by any person. 


17. (a) Any right to compensation for losses liabilities and expenses incurred in respect 
of and as a result of any breach of these Conditions and any exclusions 
provided by them shall be available to the seller and/or the auctioneer as 
appropriate. 


(b) Such rights and exclusions shall extend to and be deemed to be for the benefit 
of employees and agents of the seller and/or the auctioneer who may themselves 
enforce them. 


18. Any notice to any buyer, seller, bidder or viewer may be given by first class mail or 
Swiftmail in which case it shall be deemed to have been received by the addressee 
48 hours after posting. 


19. Special terms may be used in catalogue descriptions of particular classes of items 
in which case the descriptions must be interpreted in accordance with any glossary 
appearing in the catalogue. 


20. Any indulgence extended to bidders buyers or sellers by us notwithstanding the strict 
terms of these Conditions or of the Terms of Consignment shall affect the position 
at the relevant time only and in respect of that particular concession only; in all other 
respects these Conditions shall be construed as having full force and effect. 


21. English law applies to the interpretation of these Conditions. 


22. Prior written consent must be sought by the buyer or any other party for the use 
of any images, illustrations and written materials produced by or for Woolley & 
Wallis relating to a lot or sale, including the contents of a catalogue. Copyright for 
any of the aforementioned will remain the property of Woolley & Wallis, subject 
to the provisions of the Copyright, Designs and Patents Act 1988. Woolley & 
Wallis and the seller make no representations or warranties that the buyer of a 
lot will acquire any copyright or other reproduction rights to it. 


PAINTINGS, DRAWINGS, LITHOGRAPHS, ENGRAVINGS AND PRINTS 


In accordance with long standing practice in Fine Art Sale Rooms certain terms 
used in descriptions in the Catalogue have the meanings ascribed to them in the 
glossary below. 


GLOSSARY 


Any statement as to authorship, attribution, origin, date, age, provenance and 
condition is a statement of opinion and is not to be taken as a statement of fact. 
The Company reserves the right, in forming their opinion, to consult and rely upon 
any expect or authority considered by them to be reliable. 

a) Edward Lear: In our opinion a work by the artist. (When the artist's forename(s) is 
not known, a series of asterisks, followed by the surname of the artist, whether 
preceded by an initial or not, indicates that in our opinion the work is by the artist 
named. 


b) Attributed to Edward Lear: In our opinion probably a work by the artist but less 
certainly as to authorship is expressed than in the preceding category. 


c) Studio of Edward Lear: In our opinion a work by an unknown hand in the studio of 
the artist which may be or may not have been executed under the artist's direction. 


d) Circle of Edward Lear: In our opinion a work by an as yet unidentified but distinct 
hand, closely associated with the named artist but not necessarily his pupil. 


e) Style of ...; Follower of Edward Lear: In our opinion a work by a painter working in 
the artist's style, contemporary or nearly contemporary, but not necessarily his 
pupil. 

f) Manner of Edward Lear: In our opinion a work in the style of the artist and of a 
later date. 


g) After Edward Lear: In our opinion a copy of a known work of the artist. 


h) The term signed and/or dated and/or inscribed means that in our opinion the 
signature and/or date and/or inscription are from the hand of the artist. 


(i) The term bears a signature and/or date and/or inscription means that in our opinion 
the signature and/or date and/or inscription have been added by another hand. 


(j) Dimensions are given height before width. 
(k) Pictures are framed unless otherwise stated. 


BOOK AUCTIONS 


If, on collation, any named item in this catalogue proves defective in text or illustration, 
the lot may be returned within 14 days of the sale with the defects stated in writing. 
This proviso shall not apply to defects stated in the catalogue or announced at the 
time of sale; nor to the absence of blanks, half titles, tissue guards or advertisements, 
damage in respect of bindings, stains, spotting, marginal tears or other defects not 
affecting completeness of text or illustration; nor to drawings, autographs, letters or 
manuscripts, signed photographs, music, atlases, maps or periodicals; nor to books not 
identified by title; nor to books sold not subject to return. 


ARTIST’S RESALE RIGHT / DROIT DE SUITE 


Droit de Suite is a royalty payable to a qualifying artist or the artist’s heirs each time a 
work is resold during the artist's lifetime and up to a period of 70 years after the artist's 
death. 


Royalties are calculated on a sliding percentage scale based on the hammer price 
excluding the buyer's premium. The royalty does not apply to lots selling below the 
sterling equivalent of €1,000 and the maximum royalty payable on any single lot is 
the sterling equivalent of €10,000. 


Droit de Suite, which is not subject to VAT, will be added to the buyer’s purchase price 
and then passed on to the relevant collecting agency by the auctioneer. 


Please enquire for the accepted exchange rate on the day of the sale. 


Royalties for Droit de Suite are as follows: 
4% Up to €50,000 

3% €50,000.01 - 200,000 

1% €200,000.01 - 350,000 

0.5% €350,000.01 - 500,000 

0.25% In excess of €500,000 


Up to a maximum levy of €10,000 
Lots marked with a ł symbol are potentially subject to the levy. 


PRIVACY NOTICE FOR CUSTOMERS 


WHAT THIS PRIVACY NOTICE DOES 


This privacy notice (Notice) explains how Woolley and Wallis Salisbury Salerooms Limited (us, we, our, Woolley & Wallis), processes the personal data of users of our 
auction and valuation services (Services) and includes buyers, bidders and sellers of auction items as well as prospective users of our Services (you, your). It also 


explains your rights in relation to the personal data we hold about you. 


This Notice is effective from May 2018. We may change this Notice from time to time. Any significant changes will be notified to you. 


DATA CONTROLLER AND CONTACT DETAILS 


Woolley and Wallis is the data controller of your personal data and is subject to the 
Data Protection Act 2018 (DPA) and the General Data Protection Regulation (GDPR). 


If you have any questions about how we use your personal data, whom we share it 
with, or if you wish to exercise any of the rights set out in this Notice, please contact 
us using the following details: 


e By post - Privacy Officer, Woolley and Wallis Salisbury Salerooms, 
51-61 Castle Street, Salisbury, SP1 3SU. 


e By email - privacyofficer@woolleyandwallis.co.uk 
e By telephone - +44 (0)1722 424599 


HOW WE COLLECT YOUR PERSONAL DATA 
We collect your personal data from the following sources: 


From you when you: 

e interact with us before entering into a contract with us, for example when you 
express your interest in our Services; 

e instruct us to provide Services to you, sign contractual documentation and provide 
information in connection with those instructions; 

e communicate with us by post, telephone, email or via our website, for example in 
order to make enquiries or register for an online account; 

e in various other ways as you interact with us during your time as a user (or potential 
user) of our Services, for the various purposes set out below. 


From third parties such as: 


e other auction houses and individuals and organisations in the auctioneering trade 
whom we may contact to check background details about you; 

e the-saleroom.com who enable live online bidding and provide us with the name, 
contact details, the last four digits of registered payment cards and transaction 
history (in relation to activity on the-saleroom.com) of individuals who register for 
one of our auctions (please see the-saleroom.com’s privacy policy for further 
information). We also receive names, contact details, sale details and payment details 
(the amount and date paid) from realex payments (the-saleroom.com’s payment 
provider); 

* sage pay who process payments on our behalf and who provide us with your name, 
contact details and payment details (only the last four digits of your payment card 
are provided); 


e shipping companies whom you hire to collect items you purchased from us. 


THE CATEGORIES OF PERSONAL DATA WE COLLECT 
We may collect the following personal data about you: 


e your name and contact details including address, telephone and email address; 

e your image, as captured by CCTV, if you attend our premises; 

e personal identification documents, including copies of government-issued 
identification such as passport and driving license which are required to register 
bidders (or when we need to verify a seller's details); 

e account details and other information relating to your transactions/dealings with us 
and your use of our Services; 

e payment details such as credit card and bank account details; 

e credit and payment history (where you open an account with us as a buyer or 
bidder); 

e information on your collecting preferences and aspirations, and your collections, 
acquisitions and disposals; and 

e other information that you provide to us, for example, when you have a 
comment/complaint, submit a question, take part in a survey or where you express an 
interest in receiving marketing material or request further information. 


We may also process special categories of personal data, including information 
concerning your health and medical conditions (for example, disability), where relevant 
to the provision of our Services. 


THE BASIS FOR PROCESSING YOUR DATA, HOW WE USE THAT DATA AND 
WITH WHOM WE SHARE THAT DATA 


WHERE WE HAVE A CONTRACTUAL RELATIONSHIP WITH YOU 


We will process your personal data because it is necessary for the performance of a 
contract with you (for example, a contract to use our Services) or in order to take steps 
at your request prior to entering into a contract. In this respect, we use your personal 
data for the following: 


e to interact with you before you enter into a contract with us, such as when you 
express your interest in our Services (for example, to send you information about 
our Services or answer enquiries about our Services); 

e once you have engaged us and entered into a contract, to provide you with the 
Services set out in any contractual documents. 


In this respect we will provide your data to our third party suppliers or subcontractors 
as necessary whom we engage to help us perform our Services or who assist us in 
conducting our business, such as our IT suppliers, data storage providers, and 
valuation companies. 


LEGITIMATE INTERESTS 


We may also process your personal data because it is necessary for our or a third party's 
legitimate interests. Our legitimate interests include our commercial interests. In this 
respect, we may use your personal data for the following: 


e to monitor and evaluate the performance and effectiveness of our Services, 
including by training our staff or monitoring their performance; 


e to deal with any concerns or feedback you may have in the performance of the 
Services; 


e for our internal business record keeping and processes; 
e to seek advice on our rights and obligations, including obtaining legal advice; 


e to contact you for marketing purposes. If you do not wish to receive such 
information, please let us know now or at any time in the future, and your details 
will be removed from our marketing list. We will not provide your personal data to 
third party organisations to use for their own marketing purposes; 


e to customise our website and marketing communications in line with your particular 
interests or preferences; 


e to collect money owed to us or our consignors; 
to carry out background and credit checks in relation to bidders and buyers. 


In this respect we will provide your data to the following: 


e our professional advisors; 

e the-saleroom.com; 

e debt collection agencies; 

e third parties who assist us with our marketing; 

e our website and email management software provider. 


LEGAL OBLIGATIONS 


We may also process your Personal Data for our compliance with our legal obligations. 
In this respect, we may use your Personal Data for the following: 


e to meet our compliance and regulatory obligations, such as our tax reporting 
requirements or to carry out identity checks; 


e in order to assist with investigations (including criminal investigations) carried out 
by competent authorities; 


In this respect we will provide your data to the following: 
e external auditors; 
e the police and other competent authorities, including HMRC; 


CONSENT 


We may also process your Personal Data where we have your specific consent to do 
so (for example, where we have your agreement to include information about you (as 
a seller) in sale marketing materials) or where we have sought and obtained your 
consent to send you direct marketing by email, or for the use of cookies on our 
website. If you have given your consent and you wish to withdraw it, please contact 
us using the contact details set out above. 


Please note that where our processing of your personal data relies on your consent 
and where you then withdraw that consent, we may not be able to provide all or some 
aspects of our Services to you and/or it may affect the provision of our Services. 


SPECIAL CATEGORIES OF PERSONAL DATA 


We process special categories of personal data for the following reasons: 


e if it is necessary to protect your or another person's vital interests (for example, 
where you have a life-threatening accident or illness and we have to process your 
personal data to ensure you receive appropriate medical attention); 


e if it is necessary for the establishment, exercise or defence of legal claims (for example, 
to protect and defend our rights, and/or the rights of our customers); 


We may process information relating to your health where we have your explicit 
consent to do so (for example, when you provide information about your access 
requirements prior to attending one of our events). 


INTERNATIONAL TRANSFERS OF DATA 


We transfer names and addresses on our Asian mailing list to a printing company in 
Hong Kong to distribute our auction catalogues and promotional material. In these 
circumstances, your personal data will be transferred subject to standard data 
protection clauses (adopted by the European Commission) and included in our 
contract with the printing company. 


We share your data collected for marketing purposes and through our website with 
our website and email management software provider who are based in Jersey. In these 
circumstances, your personal data is transferred to them subject to an Adequacy 
Decision made by the European Commission in respect of Jersey. 


PROFILING 


We may use your geographical location to target our communications and advertising 
and promotions to you. If you do not wish us to do this, then please contact us using 
the details provided above. 


HOW LONG YOUR INFORMATION IS KEPT 


We will retain your personal data for as long as we are providing you with the Services 
referred to in any contractual document, and for as long as is required for legal, 
regulatory, fraud prevention and our legitimate business purposes after the 
termination of your account/agreement with us, or if your application for a particular 
Service is declined or abandoned. 


In particular: 

e in relation to CCTV images taken when you attend our premises, we will retain these 
for a few months; 

e in relation to personal data relating to the transactions you have entered into with 
us as part of the provision of our Services, we will retain that data for period of 
seven years after that transaction has concluded in case any legal claims arise out 
of the provision of those Services; 

e we will retain your details on our marketing database until you inform us that you 
no longer wish to receive our marketing communications. However, where you do 
unsubscribe from our marketing communications we will keep your details on a 
suppression list to ensure that we do not send you information you have asked not 
to receive; 

in relation to personal data relating to the provenance of works, we may retain that 
data indefinitely in our legitimate interests and the legitimate interests of the wider 
art market in maintaining the integrity of that market. 


YOUR LEGAL RIGHTS 


Under the DPA you have the following rights: 

e to obtain access to, and copies of, the personal data that we hold about you; 

e to require that we cease processing your personal data if the processing is causing 
you damage or distress; 

e to require us not to send you marketing communications. 

e to require us to correct the personal data we hold about you if it is incorrect; 

e to require us to erase your personal data; 

e to require us to restrict our data processing activities (and, where our processing is 
based on your consent, you may withdraw that consent, without affecting the 
lawfulness of our processing based on consent before its withdrawal); 

e to receive from us the personal data we hold about you which you have provided 
to us, in a reasonable format specified by you, including for the purpose of you 
transmitting that personal data to another data controller; 

e to object, on grounds relating to your particular situation, to any of our particular 
processing activities where you feel this has a disproportionate impact on your 
rights. 


Please note that the above rights are not absolute, and we may be entitled to refuse 
requests where exceptions apply. 


If you are not satisfied with how we are processing your personal data, you can raise 
a concern with the Information Commissioner. You can also find out more about your 
rights under data protection legislation from the Information Commissioner's Office 
website available at: www.ico.org.uk 
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VALUATIONS 


Valuations are a core part of our business and are usually carried out by a senior 
specialist or directors. Accuracy, speed and above all confidentiality are 
paramount. 


INSURANCE VALUATIONS 


Written valuations for insurance can vary from a single item to 
a large estate. Before starting we discuss the various options available so that 
the valuation is specifically tailored to individual client’s needs. 


For valuations of an entire house contents an itemised bound valuation is 
produced and can be accompanied by photographs when required. In addition 
to providing an inventory, written valuations can prevent painful arguments with a 
loss adjuster in the event of a claim. 


Woolley & Wallis valuations are accepted by all leading insurance companies. 


PROBATE VALUATIONS 


We offer a speedy and professional service for executors and trustees and 
provide bound valuations for probate and duplicate copies when required. Since 
security is often a consideration, we can usually arrange for a house to be 
cleared and sent for auction, our Valuations Department ensures that executors 
are informed of which sales are involved and the results thereof. 


We also carry out valuations for Family Division, Capital Gains Tax, 
and Private Treaty Sales. 


Contact Amanda Lawrence 
+44 (0)1722 424500 | valuations@woolleyandwallis.co.uk 


FREE AUCTION VALUATIONS 


Free verbal valuations of items for sale are available by appointment. 
Please email valuations@woolleyandwallis.co.uk or call +44 (0)1722 424500 


DIRECTIONS FROM WOOLLEY & WALLIS CASTLE STREET TO OLD SARUM 


WOOLLEY & WALLIS 
Castle Gate 


WOOLLEY & WALLIS 
Salisbury Salerooms 


Follow A345 for 1.7 miles. At Beehive Park & Ride 
follow the signs for A338 Swindon and Marlborough 
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WOOLLEY & WALLIS 


EST. 1884 


ABS E NTE E BI D FO RM PLEASE PRINT CLEARLY IN BLOCK LETTERS 


Lot Number Brief Decription Price Excluding 


FINE POTTERY numerica buyers premium 


& PORCELAIN _ aani 


TUESDAY 2157 FEBRUARY 2023 


Please bid, on my behalf, for the undermentioned lots up to the prices shown 


which do not include the buyer’s premium or any V.AT. payable on lots. These 
bids are to be executed as cheaply as is permitted by other bids, and/or reserves 


if any, and subject to the Conditions of Business printed in the catalogue. Please 
note we cannot guarantee that bids received after 4pm on the day prior to the 


auction will be executed. 


Billing Name (please print) 


Address 


Postcode 


Daytime telephone 


Email 


ID may be required even if you have bid with us before. 


Signature 


Salisbury Salerooms, 51-61 Castle Street, Salisbury, Wiltshire SP1 3SU | Tel: +44 (0)1722 424500 


www.woolleyandwallis.co.uk 


AUCTION CALENDAR 


2023 


FEBRUARY 

21st Fine Pottery & Porcelain 

22nd Arts of Africa, Oceania and the Americas 
MARCH 

8th Old Masters, British & European Paintings 
22nd Clarice Cliff, Art Deco & Design 
APRIL 

4th & 5th Furniture, Works of Art & Clocks 

18th & 19th Silver & Objects of Vertu 

20th & 21st Fine Jewellery 

26th British & Continental Ceramics & Glass 
MAY 

17th Medals & Coins, Arms & Armour 

23rd & 24th Asian Art, Chinese Paintings 


& Japanese Works of Art 


Dates may be subject to change 


+44 (0) 1722 424500 
enquiries@woolleyandwallis.co.uk 
51-61 Castle Street, Salisbury, SP1 3SU 
www.woolleyandwallis.co.uk 


*Price includes buyer’s premium 
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EST. 1884 


ENTRIES ARE CURRENTLY 
BEING ACCEPTED IE@R OUR 
2023 AUCTIONS 


A rare and important documentary Lowestoft blue and white mug dated 1768 
SOLD FOR £21,250* 


www.woolleyandwallis.co.uk 


